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Verbal evaluation of the thesis including questions that the candidate must address in
his/her thesis defence:

The thesis is introduced by a short outline of the history of forensic photography with
emphasis on the A/bum of Paris Crime Scenes attributed to Alphonse Bertillon. The
main part of the thesis consists of Weegee’s biography, discussion of several of his
works and their historical and cultural context.

The text would benefit from substantial proofreading and editing, there are plenty of
grammatical and stylistic mistakes. Illustration numbers do not correspond to the text
and the author makes use only of very limited academic sources. But overall the
author’s message is transparent and her descriptions of particular photographs are
eloquent and compelling.

Two main questions arise. First, given the introduction on Bertillon, what is the
relationship between Weegee’s aesthetics and the aesthetics of forensic photography?
Understandably, both at times take pictures of gruesome scenes and corpses. But in



what sense exactly is forensic photography relevant for Weegee’s work? My second
question concerns our contemporary reception of Weegee. It is evident that most of
his images could not be published today the way they were published at the
beginnings of the tabloid press. Does his attitude rise any ethical concerns or
questions? Is it appropriate to deal with the aesthetics of Weegee’s photography
without acknowledging other aspects of his brutal and sensational journalism where
murder becomes business?
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