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While | commend the student’s choice of topic and it’s relevance, the execution of the
thesis itself suffers from significant problems:

First, it’s the scope of the professed subject of analysis and research questions. It is
unfocused, trying to touch on too many issues while attempting to cover feminist critical
thinking on film in its entirety (from its roots in Freud psychoanalysis to the
cyberfeminist present) as well as history of (Western) cinema (the chosen films range
from Gone with the Wind to Avengers: Endgame). For a master thesis, this is an ill-fated
task and unsurprisingly it results in mostly scattered, superficial observations and
truisms.

Second, the structure of the thesis is disproportional - 50 pages covering the theoretical
basis, 16 pages of the student’s own analysis. Also, and this is rooted in the first point,
the theoretical part resembles roughly structured spark notes put in an incoherent text,
without synthesis or the student’s own contribution in the sense of how she’s going to
use them for analysis. The text is mixing different approaches and methodologies, the
paragraphs do not connect, at times contradicting each other (for example, what is the
student’s conclusion of using the ‘strong woman character’ trope?) and the ‘abstracts’ of
seminal feminist text are often superficial, sometimes problematic or plainly wrong/
misunderstood (for example the point of Laura Mulvey’s seminal text really was not as
simple that the producers and directors are mostly men). The analytical part is
attempting to cover too many disconnected questions and the methodology is also
problematic. | really did not understand how the case study films were actually chosen
(selecting from 2500 films according to cinephile groups? The way it’s described, | found
it nonsensical) and applying the ‘4" wave cyberfeminism’ quizzes to them is a tool more
suitable for a BuzzFeed article, not an academic thesis. The questions posed are
‘answered’ again in a self-explanatory, superficial manner.

Third, there is the issue of language. There are many vocabulary, grammatical and
syntax mistakes that make the text borderline incomprehensible (at the very beginning:
In recent years, it is inevitable to neglect discussions related to gender imbalance, both
in films and for female workers in the film industry.) and even most importantly, the
text is running in many different directions at once, contradicting its own statements
without seemingly realizing it.
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