Examiner's opinion on Master’s thesis by Bruno da Cunha

Within the activities of the Contemporary Music Department, | got to know Bruno as an
excellent performer and improviser open to a broad scale of experiments. That is why |
accepted examining his Master’s thesis and composition with excitement. Despite criticism
that | will specify lower, | consider necessary to state that reading his thesis titled
“Transtextuality in Contemporary Music: Materialistic Approach”, provided me with an
opportunity to get more familiar with the fascinating world of the Brazilian funk carioca as
well as with opinions of such as Linn da Quebrada whose voice sounds at the end of Bruno’s
Master’s composition. They helped me to understand the discourse underlying the
presented text, mainly the recurring emphasis placed on the political impacts of
compositions or ecological approach to music. This discourse diametrically defers from the
one in our country where music would more likely provide an opportunity to escape reality
than to fight it.

The thesis is written in English which is not the native language of the author and it is
very obvious. Apparently, the text did not undergo even the automatic spell-check available
within any text editor. The language quality is very uneven, different for each part of the
thesis. However, it is positive that the quality gradually increases. In the first part, devoted to
building a theoretical context for the following parts, the language as well as the articulation
of ideas is rather low. Sometimes the text is even incomprehensible, the frequency of
spelling and grammatical mistakes is high. | have to admit that when | realized, considering
the proportions of the text parts, that the first part spans only 21 pages, it caught me by
surprise because it took me several hours to get through. The language of the second part
containing four case studies is considerably better, and the third part devoted to Bruno's
own composition is completely fluent and really captivating.

The structure of the work is uneven as well. At first, even the focus of the thesis is not
clear as the following quotations can proof: The purpose of this research is to understand if
transtextuality is an approach worth taking in contemporary music (p. 2), relocate the object
of our analysis to the material,..., what interests us is how the material used is approached -
or, better yet, how it is freed (p. 12), to focus in the relation of the composer and the
material (p. 36). The presentation of theoretical ideas in the first part is rather nonlinear, the
ideas keep returning, continuity is disturbed by detours. Probably there was no time left for
one important phase in writing a larger text: to retrospectively consider whether all the
terms from the theoretical part get really used in the later parts. An ideal moment for the
retrospective view would be pages 57 to 60 where the so far separated theoretical supports
finally unite and a more coherent stance of the author emerges.

During the reading of the thesis, | was surprised by the permanent need of the author
to relate to semiology which he seems to understand to be an obligatory framework of
academic research in the area. It is unfortunate because, as proven by the last part of the
thesis engaging in Cunha’s own compositions proves, he has his priorities and approaches
formulated quite clearly. As concerns semiology, in my opinion, it is the difference between



Czech and Brazilian education showing here. The main feature of the theoretical part is
therefore an overcomplicated argumentation supported by a rather diverse set of
personalities, from esteemed philosophers to ecologically oriented musicians. Majority of
the thesis is therefore compiled, too large a majority for a Master's thesis, which is reflected
in my final evaluation.

The second part has been announced to be analytical, however, even here we find
mainly quotations or paraphrases of other people's ideas - sometimes it is not too clear
whether the presented opinion is Cunha’s or somebody else’s. | suppose that the main
analytical contributions are spectrograms of details from commented compositions. They
are interesting and wonderfully illustrate the terms from the theoretical part but they do not
convey much more beyond that because an explanation of the importance of the described
detail phenomena within the entirety of the analyzed compositions is missing.

There is a great amount of information in the presented thesis —names, book and
composition titles, style labels. Especially in the second part, it would help the reader’s
navigation to have the text articulated into some more subchapters. | missed such a
separation the most for the section dealing with the historical context of bricolage in Brazil
(p. 36 and forward). Although it is really important and well written, it does get lost within
the first case study.

| understand Bruno’s text to picture a mind-space of a young musician between
paradigms: Brazilian vs. European, performer vs. academically educated composer. As the
most interesting, | consider the last part of the thesis where the author describes the
development of his compositional means and his gradual realization of how important
spontaneity is in his work. The fact that he understands composition to be an extension of
performance speaks for itself as well as the fact that in the closing paragraphs of this part he
actually distances himself from the presented compositional procedure. My personal
opinion, after reading the presented thesis, is that the study helped Bruno to find his own
style but as of now, academic environment has become an obstacle in his path to
authenticity so inherent to Brazilian art from which he draws.

Topics for defense:

e What is meaning in music? Once we can talk about politics or ecology in music
doesn't it mean that we are working with meanings?

e Isthere an essential difference between bricolage and Schnittke’s polystylism?
Explain.

e Suggest a way how to improve the methodology of the thesis’ second part so that
your own research contribution increases.

| recommend the thesis to the defense and suggest to evaluate it by mark C.

September 2, 2020 MgA. Iva Oplistilova, PhD.



OPONENTSKY POSUDEK
na magisterskou pisemnou praci — Bruno da Cunha

V ramci aktivit Oddéleni soudobé hudby znam Bruna Cunhu jako vyborného
interpreta a improvizatora otevieného Siroké Skale experimentu. Pfijala jsem tedy
oponenturu jeho absolventskych vystupu se zvédavosti. Pfes vyhrady, které rozvedu
nize, povazuji za nutné konstatovat, Ze jsem se béhem cteni jeho prace
Transtextuality in Contemporary Music: A Materialistic Approach
(Transtextualita v soudobé hudbé: materialisticky pfistup) méla moznost blize
seznamit s fascinujicim svétem brazilského funk carioca, ale také napfiklad s nazory
Linn da Quebrada, jejiz hlas autor nechava znit na konci své absolventské skladby.
Pomohly mi pochopit myslenkovy diskurz za pfedkladanym textem — pfedevSim
opakované zduaraznovani politickych souvislosti a dopadd nebo ekologického
pfistupu k hudbé. Tento diskurz se diametralné liSi od naseho, kde hudba poskytuje
mnohem Castéji moznost vzdalit se realité nez se s ni potykat.

Prace je psana v angli¢ting, ktera neni autorovym rodnym jazykem, coz je
velmi patrné. Text zfejmé neprosel ani automatickou jazykovou korekturou, jez je
soucasti vSech textovych editorll. Jazykova uroven je nevyrovnana, v kazdé ze tfi
zakladnich oddilu prace je jina, kladem je, Ze kvalita postupné stoupa. V prvnim
oddilu, ktery buduje teoreticky kontext pro oddily dalsi, je uroven prace jak po strance
jazykové, tak po strance formulaéni slaba. Text je ob&as az nesrozumitelny,
frekvence pravopisnych i gramatickych chyb je vysoka. Pfiznam, Ze kdyz jsem pfi
posuzovani proporci oddill zjistila, Ze ma tento oddil jen 21 stran, byla jsem
prekvapena — Cetla jsem je nékolik hodin. Jazyk druhé €asti, obsahuijici Ctyfi
pfipadové studie, je jiz 0 poznani lepSi, a tfeti €ast, kterou autor vénuje vlastni
tvorbé, je zcela plynula a opravdu ctiva.

Stejné rlznoroda je i struktura prace. Zprvu je nejasna dokonce hlavni teze,
jak dolozi nasleduijici citaty: ma smysl pracovat s transtextualitou? (s. 2), objektem
zkoumani je material, objektem je zpUsob prace a osvojovani materialu skladatelem
(s. 12), jde o vztah skladatele a materialu (s. 36). Teoretické myslenky v prvnim
oddilu jsou prezentovany spiSe nelinearné, vraceji se, souvisly vyklad je naruSovan
odbockami. Pravdépodobné uz nedoslo na duleZitou fazi v psani rozsahlejsiho textu:
zpétné vyhodnotit, zda jsou vSechny pojmy v teoretickém oddilu opravdu pozdéji
vyuzity. Idealnim momentem k takovému zpétnému ohlédnuti by byly s. 57-60, kde
se teoretické opory dosud dost oddélené spojuji a zaCina se rysovat ucelengjSi
postoj autora.
zfejmé vnima jako povinny ramec akademické prace v oboru. Je to Skoda, protoze
z oddilu vénovaného vlastni kompozi¢ni praci je zfejmé, ze ma Cunha své priority a
postoje zformulované jasné. V otazce semiologie se podle mne projevuje rozdil mezi
nas$i a brazilskou vyukou. Hlavnim rysem teoretického oddilu je pfekomplikovana
argumentace opirajici se o dost nesoufadna tvrzeni fady osobnosti od filozofli po
ekologicky smyslejici hudebniky. Vétsina prace je diky tomu kompilacni povahy, na
magisterskou praci pfilis, coz zohlednuji v celkovém hodnoceni.



Druhy oddil je avizovan jako analyticky, ale i zde najdeme hlavné citaty nebo
parafraze prejatych myslenek — nékdy neni pfili§ jasné, zdali jde o nazor autora nebo
nazor prejaty. Pfedpokladam, Ze hlavnim analytickym vkladem Cunhy jsou
spektrogramy detaili komentovanych skladeb. Jsou zajimavé a skvéle ilustruji
terminy z teoretického oddilu, ovéem o moc vice nesdéluji, protoze chybi vysvétleni
vyznamu popisovanych detailnich jevl v ramci celku probiranych skladeb.

Prace zahrnuje mnoho informaci — jmen, tituld knih a skladeb, oznaceni stylU.
Pfedevsim v druhém oddilu by napomohlo orientaci ¢tenare jesté dalsi ¢lenéni na
podkapitoly — nejciteln&ji mi chybélo oddéleni useku vénovaného historickému
kontextu brikolaze v Brazilii (od s. 36), ktery, a¢ opravdu dUlezity a poutavé napsany,
zcela zanika v ramci prvni pfipadové studie.

Brunlyv text chapu jako obraz myslenkového svéta mladého hudebnika na
pomezi ruznych paradigmat: brazilské vs. evropské, performer vs. akademicky
vzdélany skladatel. Za nejzajimavéjSi povazuji posledni ¢ast prace, kde autor
popisuje vyvoj svych kompozi¢nich prostfedku a postupné uvédomovani si, jakou roli
hraje v jeho praci spontaneita. To, Ze chape skladbu jako rozSifeni performance,
mluvi samo za sebe, stejné jako skuteCnost, Ze se v zavérecnych odstavcich od
prezentovaného kompozi¢niho postupu viastné distancuje. M{j osobni nazor po
pfecteni pfedlozené prace je, Ze Brunovi studium pomohlo najit svij styl, ale nyni pro
néj jiz akademické prostredi pfedstavuje pfekazku na cesté k autenticité, ktera je
ziejmé vlastni brazilskému umeéni, z néhoz Cerpa.

Témata k obhajobé:
e Coje vyznam v hudbé&? Jakmile mizeme hovofit o politice nebo ekologii,
neznamena to, ze pracujeme s vyznamy?
e Je tak zasadni rozdil mezi brikolazi a Schnittkeho polystylovosti? V ¢em
spociva?
e Navrhnéte vylepSeni metodologie druhého oddilu prace tak, aby se zvysil
vlastni vyzkumny pfinos.

Praci doporucuji k obhajobé a navrhuji hodnotit stupném C.



