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The student chose quite an unusual topic. The tbgecf the thesis was to trace the
influence of German expressionism of the 1920sestam post-2010 American films
of the author’'s own subjective selection. In thstfthird of the thesis, the author
characterises the principal means of expressithi®ftylistic period using a
similarly selected sample of classic expressidiiias. He builds on his own viewer
experience, newer literature and, in part, Lot&nEr’s classiDamonische

Leinwand For a deeper insight into these films’ themesthedauthors’ motivations
in this section, the author omitted Siegfried Kiaaxés classid-rom Caligari to

Hitler. The result is that, in the main section of the,téhe student does not ask the
guestion why American filmmakers turn to expressibstylistic elements and
themes and whether their potential motivation cdiddhe situation and atmosphere
in the American society following the terroristaatk on the WTC, and possibly
certain other events in modern history.

Other than that, this section of the thesis istemitvery well; the author did not omit
the expressionist influence on the work of AlfreticHcock, thanks to which this
styling reached modern American films. However,dhéhor does not mention Alfred
Hitchcock’'sSpellboundvhere this influence is the strongest. Also, itidobe
possible to discuss the direct influence of expoesst flmmakers on American
cinema of the turn of the 1920s and the 1930s. &\th# author mentions Paul Leni’s
The Cat and the Canaran American film, he ranks it directly among therman
expressionist films and he does not mention Mumabe Sunrisewhich was even
more influential in this respect. The author coalsb mention the American horror
films of the era. Admittedly, the global concepttloé thesis is not oriented on history
in depth, which is in quite acceptable.

In the body of the thesis, the author discussesfiioas from 2013—-2017Under the
Skin BabadookEnemyandMother. He points out primarily the influence of
expressionism on the styling of the cinematograpbgtumes, editing, space, visual
effects and also on the topics and the narratnuetsire. Wherever the author can, he
supports his point by the filmmakers’ own stateraehie studies the topics of
estrangement, doppelganger and introspection dsaselymbolist moments. He also
correctly points out how such elements have newbnbused on an entirely different
level; Motherwould be best illustration of this notion althoughpther respects, this
film’s relation to classic expressionism is prolyatble least demonstrable considering
the selected viewpoints.

Overall, the thesis is very well and logically stwred. In the Conclusion, the author
summarises his principal findings. His illustrasoof the text using snapshots from
the film are excellent, as they support the memiibcontext convincingly and clearly.
The author also regularly consulted his superasothe text of the thesis;
unfortunately, his latest comments are not reféatehe thesis, probably due to a
lack of time. In particular, it is problematic thtae author did not structure his literary
sources in the customary manner into books, astatal Internet resources.
Filmography is lacking as well.

In other respects, | rate the thesis as very godd@commend it for defence.
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Pokud je hodnoceni jakéhokoliv kritéria uvedeného vyse F, prace nemiizZe byt doporucena

k obhajobé. / If the evaluation of any parameter above is F, thesis cannot be recommended
for defense.
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