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1 | Vhodnost zvoleného cile / Relevance of the chosen subject 5% | A
2 | Prace napliiuje zadani / Do thesis cover the chosen subject 5% |B
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Noar Sahiti’s thesis studies of the main female characters in the films of Lars von Trier,
using the analysis of four directors' films - Breaking the Waves, Dancer in the Dark,
Dogyville, and Melancholia. While doing so, the author declares he focuses mainly on the
dramatic structure of the screenplays of the said films; those are studied primarily through
the final film works and not as specific screenplays in the textual form. Quoting the
published literature, the author defines the studied director as a ,polarizing figure” and
stipulates the topic of director's ,misogyny” as formulated in the critical debate
surrounding his works. The dispute with this concept forms the central line of the author's
study.

Methodologically, the author is using the work Technique of the drama by Gustav Freytag,
and documents the individual Freytag's findings or stipulations by various parts of the
analyzed von Trier's Films.

In the polemic with the above-mentioned accusation of the director's misogynism, the
author defines director's use of female heroines as ,,metacinematic commentary on
misogynism“ and as personalization directors own opinions on society. The fact that
women in Lars von Triers films are frequently subject to torment and suffering sees as a
metaphor for the director's critical view of the organization of the society.

The author based his thesis on the study of the relevant literature, which he outlines in the
chapter Literature review (although without expressing his own evaluation of it) and uses
throughout his text. The citation style is used consistently. Methodologically, it can be
debated whether the choice of the Gustav Freytag's work is the best way how to approach
the construction of the heroine, as it more addresses the topic of the construction of the
story — and, probably also due to this author’s work is sort of oscillating between debating
the characters and the story structure of the studied films. Some of the assumptions taken
from the reviewed literature (such as comparison of Lars von Trier and Theodor Dreyer)
feel a little bit unfounded and, if used in the study of the heroine, could use more detailed
elaboration. Similarly, some author's findings seem declaratory and not fully grounded
(claiming that Joan de Arc is“ the embodiment of the conventional definition of the
heroine” - pg. 35), and some of his conclusions rather generic (pg 89). However, the
findings of Trier’s own definition of his use of female characters as self-portraits, the
conclusion that Trier as a writer is ,,ruthless to the protagonists, because society is ruthless
to women*“ (pg.90) and discovered parallel between the exploitative environment of
family and the oppressing nature of society in the construction of von Trier's films, in
connection with Triers own history and upbringing, is refreshing and shows a creative
analytical thinking.
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