Oponentsky posudek k bakalarské praci Sah Li Tam

Bakalaiska prace houslistky Sah Li Tam s nazvem ,,Violin works of Bohuslav Jan Martinti“ je
psana v anglickém jazyce. Po Gvodnim pod€kovani vsem lidem, ktefi svym dilem pomohli
absolventce na jeji cesté houslovym studiem nejen na prazské HAMU se &tendf dozvida, Ze
téma Zivota a dila Bohuslava Martinii pfitahuje Sah Li hned z n€kolika dtvodi. Fascinovéna
nejprve pii poslechu jeho tfeti Sonaty pro housle a klavir a poté i dalsich dél si pfedsevzala
pfibliZit dilo Martind poslucha¢iim ve své rodné zemi, kde je védomi o ¢eskych autorech kromé
Smetany a Dvofdka velmi limitované. DalSim aspektem, ktery pfitahoval pozornost
absolventky je samotny spletity Zivotni pfibéh MartinG spolu s postupnym vyvojem jeho
osobité tvorby.

Ve vyétu obsahu nalezneme struény Zivotab&h Bohuslava Martind, rychlou zminku o jeho spise
introvertni povaze (kterou pisatelka pfirovnava k mozné ptitomnosti uréité miry Aspergerova
syndromu — timto tvrzenim se odvoldvd na domnénky v biografické knize Franka Rybky),
nasleduje vycet d€l pro housle a klavir — chronologicky s datovanim vzniku. V dal$i kapitole
Sah Li stru¢né slovné€ analyzuje prvni véty sonat z rozliénych obdobi tvorby Martinti: nejdiive
prvni &ast Sonaty C dur pro housle a klavir a poté taktéZ prvni vétu Sonaty &. 3. V kapitole
,Interpretation of Martind“ vyzpovidé postupné &tyfi své kolegy, hudebniky z Ceské republiky
1 Malajsie, kterym pousti pfedem vybrané nahravky nékolika dél Martint a sleduje jejich
reakce, pfipadné zkousi, jak si budou vést pfi tipovani doby a mista vzniku téchto skladeb.

Po volné diskuzi o ,,spravném® provedeni skladeb Martini, do které Sah Li zainteresovala i
pedagogy HAMU prof. Jana Vicara a prof. Ivu Oplistilovou ziskdva cenné poznatky a
zku3enosti, které ji dale napomohou k jesté lepSimu interpretaénimu uchopeni dél tohoto autora
s nenapodobitelnym skladatelskym rukopisem. Sah Li se pfed uzavienim prace pfiznava
k obecnému problému, a to nedostatku studijnich materialti o Bohuslavu Martinti v anglickém
jazyce, navic v obdobi vSech covidovych restrikci, coZ ji coby mladému ¢lovéku studujicimu
prave v angli¢tin€ ¢inilo nepi{jemnosti.

V zavéretném shrnuti vyzdvihuje své pochopeni, ze dilo Martind bylo silné ovlivnéno
dobovymi udalostmi, pfedev§im Druhou svétovou valkou, vidy téZ mistem vzniku a
samoziejm¢ nejen osobnostmi Jacquesem Rousselem a Josefem Sukem. Dale sd€luje téZ
védomi, Ze hudba Martintl bude pisobit jinak na kazdého posluchace s ohledem na jeho ptivod,
zkuSenost s hudbou viibec, osobni vkus, momentalni podminky, okolnosti atp. Jednim dechem
v samotném zavéru prace vyjadiuje upfimny obdiv viéi hudb&é Bohuslava Martini a taktéz
pféni, aby kouzlo jeho dél pro sebe objevili i hudebnici, ktefi se s nim doposud nesetkali.

Po vy¢tu literdrnich a internetovych pramend, z kterych Sah Li Cerpala pfipojuje grafické
zpracovani Uvodnich vét sonat pro housle a klavir: Sonaty C dur, 1. Sonaty a v zavéru i 3.
Sonaty.

Osobné€ praci hodnotim kladné. Je zpracovana ur€itym zplisobem netypicky, ale upfimné a
s dostatecnou péci.

Navrhuji hodnoceni A.

MgA. Jakub Junek



Oponentsky posudek k bakalafské praci Sah Li Tam

The Bachelor thesis ,,Violin works of Bohuslav Jan Martind“ is written in English. After the initial
thanks to all the people who helped the graduate on her journey through violin studies not only at
Prague's Academy of Performing Arts, the reader learns that the topic of life and work of Bohuslav
Martin® attracts Sah Li for several reasons. First fascinated when listening to his third Sonata for
violin and piano and then other works, she set out to bring Martin@'s work closer to the audience
in her native country, where awareness of Czech authors besides Smetana and Dvoték is very
limited. Another aspect that attracted the attention of the graduate is the complicated life story of
Martint himself, along with the gradual development of his distinctive work.

In the list of content we find a brief life story of Bohuslav Martint, a quick note of his rather
introverted nature (which the writer compares to the possible presence of a certain degree of
Asperger's syndrome — this statement refers to the assumptions in Frank Rybka's biographical
book), followed by a list of works for violin and piano — chronologically with the date of origin.
In the next chapter, Sah Li briefly verbally analyzes the first movements of the sonatas from
various periods of Martin@'s work: at first the first part of the Sonata in C major for violin and
piano and then the first movement of Sonata No. 3. In the chapter "Interpretation of Martind", she
interviews four of her colleagues, musicians from the Czech Republic and Malaysia, to whom she
plays pre-selected recordings of several Martinii‘s works and monitors their reactions, or tries out
how they will do when guessing the time and place of the creation of these compositions.

After a free discussion about the "correct” performance of Martin compositions, in which Sah Li
also involved HAMU teachers Prof. Jan Vitar and Prof. Iva Oplidtilova, she gains valuable
knowledge and experience that will further help her to better interpret the works of this author with
an inimitable composer's style. Before closing the work, Sah Li admits to a general problem, the
lack of study materials about Bohuslav Martint in English language. In addition all the libraries
were closed due to the covid restrictions being in place, so those facts made her as a young person
studying in English uncomfortable.

In the final summary, she emphasizes her understanding that the work of Martini was strongly
influenced by the events of the time, especially the Second World War, always the place of origin
and, of course, not only the personalities of Jacques Roussel and Josef Suk. She also communicates
the knowledge that Martin®’s music will affect every listener differently with regards to their
origin, experience with music at all, personal taste, current conditions, circumstances, etc. In the
same breath at the very end of the work, she expresses sincere admiration for the music of
Bohuslav Martind, as well as a desire for musicians who have not yet met him to discover the
magic of his works for themselves as well.

After listing the literary and internet sources from which Sah Li drew, she adds graphic processing
of the opening movements of the sonatas for violin and piano: Sonata in C major, 1. Sonata and,
in the very end, 3. Sonata.

Personally, I rate the work positively. It is processed in a certain way uncharacteristically, but
honestly and with sufficient care.

I propose an A mark.

MgA. Jakub Junek



