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Gregory Montaldo has chosen for his thesis a trajytivating theme: the sea as a
character in Takeshi Kitano’s films. It is not alehough, why he spent the whole
introduction (and most of the thesis itself) tatkibout other motifs and themes
present in Kitano’s films — those seem unrelatetthéotheme that Grégory wants to
explore. Not even “[t]he political scope of [Kitadepwork” (p. 8) can tell us
anything about the sea. Overall, it seems thathtésis — despite its original and
promising theme — does not offer much more tharstiperficial discussion of few

scenes happening close to the sea.

The thesis has a lot of formal faults — sometimésnot even clear what Grégory
means (e.g. “the gentle repetition and regularitiysoplots is reminiscent of the sack
and the surf”, p. 2; ,Kitano is a hapax“, p. 7)dahe text would for sure need a
proofreader as it is full of mistakes (“One mighawders®, p. 4; ,he has misses the
film,” p. 36; you cannot ,entertain“ an obsessipn4). Some notes are written in
French instead of English (see p. 39), at one man in the text itself we read
“Gaston Bachelard qui étudie I'imagination matéegielé I'eau, parle de 'eau comme
un élément de la mort désiré” (!!, p. 56) — it abhseems that the author is taking that
part from already existent worarégory is somewhat negligent to the formal side of
his thesis, that contains a variety of fonts, usediomly throughout (see notes at p.
2, for example), italics are used here and thetieowt particular logic behind, the
citations are not unified either — the referencthtopage should be “p.” followed by
a space and number while Grégory is using in sasescapital P and number of
the page follows just after the P without a dot argppace — it is a minor mistake, of
course, but truly frequent. Occasionally, the sesrare entirely missing (e.g. note
no. 2 on page 2 is indeed not general knowledgethecauthor's explanation, it is

clearly taken from an unknown source).




Sometimes, the conclusions of the author are guitielen, as on pages 6— 7 when
the fact that “the sea also appears in the agadg the author to the conclusion that
“This clearly illustrates the special bond the Jegs® maintain with Nature.” Well,
not really. Neither the “return to the sea [...] s]pus to understand what it means
to be an adult in the modern Japanese society)(@verall, the conclusions
Greégory is making are quite sudden and do not $edya connected much with the

material discussed.

Grégory refers to the variety of the sources (gesteven too many), but rarely they
are used to support his ideas about the role ad¢han Kitano's films — the thesis
consists of the list of the quotes (some of theentao lengthy) whose reference to
the subject of the thesis is not always clear aatldre usually not developed further
by the author. The quotes are almost never follolmethe author's commentary,
which the scholarly work would require. The fornodguotes is not unified either
and does not correspond with the rules — longetegughould be in a block, for

instance.

The essay is at some parts repetitive — for ingtamwe learn that Kitano was a
comedian on pages 2, 9, and 17, while it is alvmgsight up as something new,
worth mentioning. At various parts of the thesiKigno compared to various
directors, while sometimes it is unclear how daeslate to the sea, the subject the
student explores (e.g. Chaplin‘s connection toséeeis never discussed).

The author repeatedly forgets what is his focua)(aad discusses a variety of
themes that are relevant only slightly if at alg(echallenged characters in Kitano'‘s
films, pp. 19 — 22; suicide, pp. 47 — 51; gendedi&s, p. 58).

Overall, I have to state that discussing the sehdrKitano's fils seems to be a
wonderful idea, but it is heavily underdevelopedégary is missing a focus that
this kind of work needs. The thesis would needda®ignificantly restructured so it

may be assessed by better grade.
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Still, though, there is quite a lot of work seemipé it, the author proved that he did
do certain research on the subject and | belieaktkie thesis can be recommended

for the defense — | suggest it is assessed byrdued.

Praci doporucuji k obhajobé / Thesis is recommended for the defense:
(Zakrouzkujte odpovéd’/ Please circle the answer)

ANO/YES — NE/NO

Pokud je hodnoceni jakéhokoliv kritéria uvedeného vyse F, prace nemiizZe byt doporucena
k obhajobé. / If the evaluation of any parameter above is F, thesis cannot be recommended
for defense.
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