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The thesis with the title “FICTIONAL TRUTH: Use of documentary style to create
truthfulness in fiction films” by Elisabet EIma L. Gudrunardottir seeks to contemplate
how the techniques of documentary filmmaking are used in fiction films, particularly in
Festen (1998) and Rosetta (1999). While the topic chosen is indeed interesting and
might have lead to an original paper, Elisabeth did not use fully its potential and
restricted herself to the repetitive, often banal claims that did not bring almost any

new information.

First of all, it is unclear why Elisabeth has chosen Italian Neorealism (IN) and French
New Wave (FNW) as the quintessential examples of realistic cinema and left aside, for
instance, Kitchen sink realism, which would be much closer to both, Rosetta and
Festen. What is more, the chapter devoted to those two movements is lacking any
personal comment from the author, which raises the question, how much experience
(as a spectator) Elisabet has with those two movements — if any. The subsequent
comparison of those two movements and two films she has chosen as her case studies
are quite random, superficial, sometimes even nonsensical, as in the sentence “Unlike
the New Wave filmmakers who adjusted their film stock to cope with the lighting at
hand, Vinterberg was shooting on a simple digital handycam” (p. 38). Well, FNW
directors might not use the Handycam, so no wonder they did not use it. It does not
prove anything besides the fact that FNW and Dogma 95 did not occur in the same
period. Overall, the reason for the inclusion of the discussion about those two
cinematic movements, FNW and IN is unclear and the thesis would work much better if
the author spends the place designated for the thesis by focusing properly on the two

films themselves.




Other Elisabeth’s arguments are not well developed — for instance, she insists that
“lower budget may indicate less interference with a subject or a space” (p. 22),
implying first, that documentaries are almost exclusively shot for a lower budget, and
second, that lower budget will somehow assure the documentary-like quality of the
fiction film. This is, however, very problematic — in the history of cinema we know
plenty of fiction films done on a very low budget (e.g. Killer’s Kiss, Easy Rider, Detour)
while not seeking documentary-like qualities. The budget discussion seems to be

irrelevant.

It is apparent, that Elisabeth works with the scholarly literature, however, it is
surprising, how little she uses the sources that would discuss the Dardenne brothers —
besides 3-page interview and one short review there is nothing — a couple of books
that were written on the Dardenne brothers’ work are ignored. On the other hand,

when she cites, she does it properly.

Last but not least, the thesis contains quite a lot of unclear terms, as “simple editing”
(p. 23), “radical montage” (p. 38)., choppy editing (p. 37), “unconventional editing” (p.
35), “unusual shooting methods” (p. 35), etc., while none of these have any established
meanings. Besides, there are some typos left (2 typos in first 6 lines of abstract!), e.g.
“stylic” instead of “stylistic” (p. 41), “were centra” — missing “I” (p. 43), etc. - the thesis

would indeed use a proof-reading.

On the other hand, | have to admit that there is seen a lot of work behind the thesis
and it is clear that Elisabet did spend quite a lot of time developing her thesis. The
strongest part of the thesis are two case studies, and here we can find few interesting
ideas, mainly concerning the cinematography (see, for instance, page 36). That all,
regardless of my criticisms above, lead to my belief that the thesis of Elisabet Elma L.
Gudrunardottir should be accepted by the committee. | do recommend it for the

defense and suggest the grade D.
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(ZakrouZkujte odpovéd' / Please circle the answer)



ANO/YES — NE/NO

Pokud je hodnoceni jakéhokoliv kritéria uvedeného vyse F, prace nemuZe byt doporucena
k obhajobé. / If the evaluation of any parameter above is F, thesis cannot be recommended
for defense.
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