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DecOaUaWiRQ

I decOaUe WhaW I haYe eOabRUaWed Whe MaVWeU¶V WheViV eQWiWOed

The bRUdeU beWZeeQ ReaOiW\ aQd FicWiRQ iQ Whe ZRUk Rf RRbeUWR MiQeUYiQi

iQdeSeQdeQWO\, XQdeU Whe e[SeUW VXSeUYiViRQ Rf P\ WheViV VXSeUYiVRU, aQd

XViQg RQO\ Whe OiWeUaWXUe aQd VRXUceV ciWed WheUeiQ, aQd WhaW Whe WheViV ZaV

QRW XVed ZiWhiQ Whe VcRSe Rf a diffeUeQW XQiYeUViW\ SURgUaPPe Rf VWXd\ RU

WR RbWaiQ Whe VaPe degUee RU a diffeUeQW degUee. I cRQVeQW WR Whe

SXbOicaWiRQ Rf Whe WheViV/diVVeUWaWiRQ iQ accRUdaQce ZiWh OegiVOaWiRQ aQd

ZiWh AMU iQWeUQaO UegXOaWiRQV.

PUagXe, 10Wh AXgXVW 2023.

FUaQceVcR MRQWagQeU



AcNQRZOedgPeQWV

I ZRXOd Oike WR WhaQk Whe head Rf Whe deSaUWPeQW KDT AOice RĤåiþkRYi aQd

P\ PeQWRU LXkiã KRkeã fRU Whe iQVSiUaWiRQ aQd Whe acadePic VXSSRUW iQ

ZUiWiQg WhiV WheViV.

I ZRXOd aOVR Oike WR WhaQk MaUgXeUiWe G. FaUag fRU Whe SUeciRXV cRPPeQWV

aQd feedback RQ Whe ZUiWiQg.



AbVWUacW

IQ P\ PaVWeU WheViV I fRcXV RQ Whe ZRUk Rf IWaOiaQ diUecWRU RRbeUWR

MiQeUYiQi, kQRZQ fRU hiV VW\Oe aW Whe edge beWZeeQ dRcXPeQWaU\ aQd

ficWiRQ. The aiP Rf WhiV ZRUk iV WR e[SORUe Whe PeWhRd Rf diUecWiQg, Zhich

fURP hiV VecRQd fiOP ³LRZ Tide´ WiOO hiV OaVW RQe ³LRXiViaQa: The OWheU

Side ,́ becaPe SURgUeVViYeO\ PRUe RUieQWed WRZaUdV dRcXPeQWaU\

RbVeUYaWiRQ.

The aiP iV WR aQaO\]e Whe cRQVWUXcWiRQ Rf Whe UeOaWiRQVhiS ZiWh hiV

chaUacWeUV, Whe bORckiQg dXUiQg Whe VceQeV aQd Whe SaUWiciSaWiRQ Rf WheP

dXUiQg Whe cUeaWiYe SURceVV Rf RQgRiQg ZUiWiQg.

AbVWUaNW

Ve VYp diSORPRYp SUici Ve ]aPČĜXji Qa dtOR iWaOVkphR UeåiVpUa RRbeUWa

MiQeUYiQihR, ]QiPphR VYêP VW\OeP Qa SRPe]t dRkXPeQWX a fikce. CtOeP

WpWR SUice je SUR]kRXPaW PeWRda UeåiURYaQt, kWeUê Ve Rd jehR dUXhphR

fiOPX ÄLow Tide³ aå SR jehR SRVOedQt ÄDruhi strana?³ SRVWXSQČ Ytce

RUieQWRYaW Qa dRkXPeQWiUQt SR]RURYiQt.

CtOeP je aQaO\]RYaW Y]Wah k jehR SRVWaYiP, blocking bČheP VcpQ a jejich

~þaVW Qa WYĤUþtP SURceVX SURbthajtcthR SVaQt.
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IQWURdXcWiRQ

The gRaO Rf P\ MA WheViV iV WR iQYeVWigaWe Whe bRUdeU beWZeeQ ficWiRQ aQd

UeaOiW\ iQ Whe fiOPRgUaSh\ Rf Whe UeQRZQed IWaOiaQ-bRUQ APeUicaQ-baVed

aXWhRU RRbeUWR MiQeUYiQi.

MiQeUYiQi iV RQe Rf Whe OeadiQg diUecWRUV iQ Whe fieOd Rf dRcXPeQWaU\

PakiQg, kQRZQ fRU hiV abiOiW\ WR PaVWeUfXOO\ PaVk Whe bOeQdiQg Rf ficWiRQaO

WRROV iQWR Whe fUaPeZRUk Rf dRcXPeQWaU\.

IQ Whe SURceVV Rf XQcRYeUiQg hiV diUecWiQg PeWhRdV, WhiV WheViV iV gRiQg WR

aQaO\]e VceQeV fURP WZR Rf hiV dRcXPeQWaU\ fiOPV, aQd RQe ficWiRQ:

UeVSecWiYeO\ Stop the Pounding Heart (2013), Louisiana: The Other Side

(2015), aQd Low Tide (2012). ThiV VeOecWiRQ iV jXVWified b\ Whe gUadXaO

PRYiQg Rf hiV ciQePaWic OaQgXage WR a SURgUeVViYeO\ VWURQgeU SUeVeQce Rf

UeaOiW\, ORRVeQiQg aW each QeZ fiOP Whe QeW Rf ficWiRQaO VWRU\WeOOiQg.

The WheViV¶ aiP iV WR e[SRVe Whe eYideQce Rf dRcXPeQWaU\ eOePeQWV aQd

SURSRVe aQ iQ-deSWh aQaO\ViV Rf Whe ficWiRQaO WRROV XVed WR diUecW WheVe

eOePeQWV iQ a SaWh Rf cROOabRUaWiRQ ZiWh VRciaO acWRUV.

The PeWhRd MiQeUYiQi XVeV WR bOeQd UeaOiW\ aQd ficWiRQ iQ aQ e[WUePeO\

cRheUeQW aQd XQiTXe fRUP aQd iW iV ZRUWh\ Rf UeVeaUch fRU iWV TXaOiW\ Rf

cRQYe\iQg Whe VWUeQgWh Rf ficWiRQaO VWRU\WeOOiQg ZhiOe PaiQWaiQiQg Whe

YaOXeV Rf aQWhURSRORgicaO UeVeaUch Rf dRcXPeQWaU\ PakiQg iQWacW.
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1. MineUYini - The aXWhoU

RRbeUWR MiQeUYiQi eVWabOiVhed hiV UROe iQ Whe cRQWePSRUaU\ VceQe Rf

dRcXPeQWaU\ fiOPPakiQg fRU hiV ViQceUe aQd faiWhfXO SRUWUa\aO Rf

ZRUkiQg-cOaVV chaUacWeUV. IQ hiV aWWePSW WR UeSUeVeQW Whe iQdiYidXaO aQd

VRciaO cRQWUadicWiRQV Rf Whe SRXWh Rf Whe UQiWed SWaWeV Rf APeUica caQ be

VeeQ a diUecW cRQWacW ZiWh Whe WUadiWiRQ Rf IWaOiaQ QeRUeaOiVW fiOP PakiQg Rf

ZaYaWWiQi¶V ³TheRU\ Rf fROORZiQg´1. The WheRU\ cRQViVWV iQ VWaOkiQg UeaOiW\,

fROORZiQg iW ZiWhRXW beiQg VeeQ aQd caSWXUiQg hXPaQ Oife iQ iWV UeaO

dXUaWiRQ. UQdeUO\iQg Whe WheRU\ PXVW be Whe "SaWieQce Rf Whe ga]e" WhaW

caQ aOORZ Whe caPeUa WR UePaiQ RQ Whe VceQe aV ORQg aV QeceVVaU\ WR

XQdeUVWaQd, WR diVVecW UeaOiW\ aQd iQVSecW Whe RWheU, iQ a Qeed fRU

cRe[iVWeQce aQd UeOaWiRQV beWZeeQ PeQ WR gURZ deeSeU aQd deeSeU2.

PUeciVeO\ iQ WhiV VW\Oe Rf RbVeUYaWiRQaO fiOPPakiQg ZheUe Whe caPeUa bUiQgV

Whe aXdieQce cORVe WR fROORZiQg Whe chaUacWeUV WhURXgh daiO\ URXWiQeV aQd

iQWiPaWe VceQeV, OieV Whe UePaUkabOe WaOeQW Rf MiQeUYiQi aV diUecWRU.

The abVeQce Rf a WighW SORW-dUiYeQ QaUUaWiRQ aQd Whe cROOabRUaWiYe effRUW iQ

deYeORSiQg a QaUUaWiYe aUc ZiWh hiV chaUacWeU aORQg Whe fiOPiQg defiQeV Whe

XQiTXeQeVV Rf hiV bRd\ Rf ZRUk OiQgeUiQg beWZeeQ ficWiRQ aQd

dRcXPeQWaU\3.

OQe Rf Whe ke\ aVSecWV Rf MiQeUYiQi¶V XQiTXe VW\Oe iV hiV ORQg-WeUP

cRPPiWPeQW WR hiV SURjecWV. He VSeQW e[WeQded SeUiRdV Rf WiPe OiYiQg

aPRQg Whe cRPPXQiWieV he iQWeQded WR UeSUeVeQW, bXiOdiQg WUXVW aQd

fRUgiQg deeS cRQQecWiRQV ZiWh hiV VXbjecWV, ZhR aUe RfWeQ faPiO\ UeOaWiYeV

3 [ICA]. (2016, SeSWePbeU 14). Frames of Representation: The Other Side (Louisiana) Q&A
[VideR]. YRXWXbe.cRP. hWWSV://ZZZ.\RXWXbe.cRP/ZaWch?Y=cU_KSA9kQ5Q&W=855V

2 PeUR]]i, E. (2006, OcWRbeU 30). CeVaUe ZaYaWWiQi: La UiYROX]iRQe deOOR VgXaUdR. Cinefile.
hWWS://ZZZ.ciQefiOe.bi]/ceVaUe-]aYaWWiQi-Oa-UiYROX]iRQe-deOOR-VgXaUdR#:a:We[W=PeU%20TXeV
WR%20PRWiYR%20egOi%20aUUiYa,XRPR%20QeOOa%20VXa%20UeaOe%20dXUaWa.

1 BRUdZeOO, D., & ThRPSVRQ, K. (1994). Film history : An introduction (S. 361).
McGUaZ-HiOO, NeZ YRUk.
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RU fUieQdV4. ThiV caUe aQd cORVeQeVV aOORZV hiP WR caSWXUe aQd bXiOd

PRPeQWV Rf WUXe aXWheQWiciW\ ZheUe Whe VRciaO acWRUV SOa\ YeUViRQV Rf

WhePVeOYeV fRU Whe fiOP5.

SR, iQ WeUPV Rf RQ-VeW diUecWiQg he RfWeQ cRPbiQeV VePi-VcUiSWed eOePeQWV

ZiWh iPSURYiVaWiRQ, aOORZiQg Whe chaUacWeUV WR e[SUeVV WhePVeOYeV

QaWXUaOO\ aQd fUeeO\. ThiV aSSURach addV a VeQVe Rf UeaOiVP aQd iPPediac\

WR hiV fiOPV, PakiQg WheP feeO Oike geQXiQe VOiceV Rf Oife.

IQ WeUPV Rf YiVXaO aSSURach WR hiV ciQePa, MiQeUYiQi'V ciQePaWRgUaSh\ iV

chaUacWeUi]ed b\ ORQg WakeV aQd a haQdheOd caPeUa VW\Oe caSWXUed b\ hiV

ORQg-WeUP cROOabRUaWRU DiegR RRPeUR SXaUe]-LOaQRV, ZhR RfWeQ XVed RQO\

RQe Zide OeQV WR cUeaWe YiVXaO cRheUeQc\ aQd add aQRWheU Oa\eU Rf YpUiWp

feeO WR hiV ZRUk6. MiQeUYiQi¶V ciQePaWRgUaSh\ XWiOi]eV RQO\ QaWXUaO OighW7,

fRcXViQg RQ Whe ePRWiRQaO aQd SV\chRORgicaO aVSecWV Rf hiV VXbjecWV UaWheU

WhaQ eOabRUaWe YiVXaO aeVWheWicV.

IQ WeUPV Rf ediWiQg, MiQeUYiQi fRUgeV hiV dUaPaWXUg\ iQ a ORQg-OaVWiQg

cROOabRUaWiRQ ZiWh MaUie-HeOeQ DR]R8. The ediWRU cUeaWeV a feeOiQg Rf

OighWQeVV, PediWaWiYe RbVeUYaWiRQ, aQd XQXVXaO fOXidiW\ fRU a dRcXPeQWaU\.

IW caQ be VeeQ aV a SaUaOOeO WR heU ZRUk aV aQ ediWRU ZiWh cOaVVic diUecWRUV

8 Ta[i DUiYeU, R. (2015, NRYePbeU 27). SWaVeUa aOOe 21,15 VX Rai 5 SWRS Whe PRXQdiQg HeaUW
di RRbeUWR MiQeUYiQi. Taxi Drivers, 1.
hWWSV://ZZZ.Wa[idUiYeUV.iW/70985/VWaVeUa-iQ-WY/VWaVeUa-aOOe-2115-VX-Uai-5-VWRS-Whe-SRXQdi
Qg-heaUW-di-URbeUWR-PiQeUYiQi.hWPO

7 RRRQe\, D. (2013, Ma\ 17). SWRS Whe PRXQdiQg HeaUW: CaQQeV ReYieZ. The Hollywood
Reporter, 1.
hWWSV://ZZZ.hROO\ZRRdUeSRUWeU.cRP/QeZV/geQeUaO-QeZV/VWRS-SRXQdiQg-heaUW-caQQeV-UeYie
Z-524583/

6 [I WRQdeU PicWXUe]. (2021, JaQXaU\ 15). Anteprima Live ³Stop the pounding heart´ con il
regista Roberto Minervini [VideR].
hWWSV://ZZZ.facebRRk.cRP/ZaWch/OiYe/?Uef=ZaWch_SeUPaOiQk&Y=1530656303801610

5 Ta[i DUiYeU, R. (2015, NRYePbeU 27). SWaVeUa aOOe 21,15 VX Rai 5 SWRS Whe PRXQdiQg HeaUW
di RRbeUWR MiQeUYiQi. Taxi Drivers, 1.
hWWSV://ZZZ.Wa[idUiYeUV.iW/70985/VWaVeUa-iQ-WY/VWaVeUa-aOOe-2115-VX-Uai-5-VWRS-Whe-SRXQdi
Qg-heaUW-di-URbeUWR-PiQeUYiQi.hWPO

4 [ICA]. (2016, SeSWePbeU 14). Frames of Representation: The Other Side (Louisiana) Q&A
[VideR]. YRXWXbe.cRP. hWWSV://ZZZ.\RXWXbe.cRP/ZaWch?Y=cU_KSA9kQ5Q&W=855V
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Oike Whe DaUdeQQe bURWheUV, ZhR aOVR iQYeVWigaWe VRciaO UeaOiWieV WhURXgh a

deOicaWe aQd iQWiPaWe aSSURach WR ficWiRQaO fiOPPakiQg. MiQeUYiQi

VWUXcWXUeV hiV fiOP iQ Whe ediWiQg SURceVV bXiOdiQg a ORRVe QaUUaWiYe fURP

UXVheV Zhich RfWeQ aPRXQW WR a feZ hXQdUed hRXUV Rf fRRWage.

ThePaWicaOO\, MiQeUYiQi'V fiOPV WackOe VRciaO aQd SROiWicaO iVVXeV, VheddiQg

OighW RQ PaUgiQaOi]ed cRPPXQiWieV aQd iQdiYidXaOV. He e[SORUeV WRSicV

VXch aV SRYeUW\, UaciVP, addicWiRQ, aQd RYeUaOO VRciaO iQjXVWiceV, bUiQgiQg

Whe aXdieQce XQQaWXUaOO\ cORVe ZiWh XQcRPfRUWabOe UeaOiWieV aQd

chaOOeQgiQg WheP WR OeaYe aVide WheiU RZQ SUecRQceSWiRQV aQd biaVeV9.

MiQeUYiQi VWaWed: ³M\ fiOPV iQ a Za\ [] aUe aQ aWWePSW WR e[SeUieQce fiUVW

haQd ZhaW¶V gRiQg RQ iQ VRPe Rf Whe cRPPXQiWieV iQ Whe APeUicaQ VRXWh

aQd geW a VeQVe Rf Whe PagQiWXde Rf Whe iVVXeV10.́

IQ VXP, RRbeUWR MiQeUYiQi'V VW\Oe caQ be VeeQ aV a W\SicaO e[aPSOe Rf

hXPaQiVP iQ ciQePa ZheUe Whe eYeU\da\ PaQ iV SXW aW Whe ceQWeU Rf Whe

VWRU\WeOOiQg ZiWh a gUeaW degUee Rf aWWeQWiRQ WR aQWhURSRORgicaO

iQYeVWigaWiRQ Rf hiV ZRUOd. AOWhRXgh, iW haV WR be VWaWed WhaW MiQeUYiQi¶V

SeUVSecWiYe PighW be affecWed b\ a EXURSeaQ ga]e RU LefWiVW ideRORgicaO

biaV11 WRZaUdV Whe UeSUeVeQWed cRPPXQiWieV. The diUecWRU haV beeQ RfWeQ

cUiWici]ed, eVSeciaOO\ b\ APeUicaQ Pedia, Rf e[SORiWaWiRQ Rf Whe VRciaO

cRQdiWiRQV RU URPaQWici]aWiRQ Rf Whe iVVXeV he iQYeVWigaWeV iQ Whe fiOPV12. TR

cRXQWeUbaOaQce Whe cUiWiciVP, Whe chaUacWeUV Rf hiV fiOP aOZa\V VhRZed

aSSUeciaWiRQ aQd a VeQVe Rf beiQg cRUUecWO\ UeSUeVeQWed, cRQVWiWXWiQg RQe

12 SaPaURY, D. (2016, JXO\ 21). The OWheU Side. Chicago Reader.
hWWSV://chicagRUeadeU.cRP/fiOP/Whe-RWheU-Vide-2/

11 [FiOP aW LiQcROQ CeQWeU]. (2016, Ma\ 12). 'The Other Side' Q&A _ Roberto Minervini _ Art
of the Real [VideR]. YRXWXbe.cRP.
hWWSV://ZZZ.\RXWXbe.cRP/ZaWch?Y=CMKUJTVZQDM&W=2V

10 [DAFiOPV]. (2021, Ma\ 19). DAFilms Conversations: Roberto Minervini [VideR].
DafiOPV.cRP. hWWSV://dafiOPV.cRP/OiYe/eQWU\/22-URbeUWR-PiQeUYiQi

� PRPSRQiR, D. (2013, DecePbeU 5). STOP THE POUNDING HEART. Quinlan. Rivista di
Critica Cinematografica. hWWSV://TXiQOaQ.iW/2013/12/05/VWRS-Whe-SRXQdiQg-heaUW/
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Rf Whe baVeV Rf TXaOiWaWiYe aQWhURSRORgicaO UeVeaUch. MiQeUYiQi cOaiPed:

³EYeU\ WiPe I acceVV Whe cRPPXQiW\, eYeU\ WiPe I ePbaUk RQ a jRXUQe\

ZiWh WheP, I feeO WheUe iV a deeSeU OeYeO Rf cRPPiWPeQW aQd aSSUeciaWiRQ

fURP SeRSOe kQRZiQg WhaW WhRVe chaQceV [Rf beiQg UeSUeVeQWed] dRQ¶W

cRPe YeU\ RfWeQ13.́

13 [DAFiOPV]. (2021, Ma\ 19). DAFilms Conversations: Roberto Minervini [VideR].
DafiOPV.cRP. hWWSV://dafiOPV.cRP/OiYe/eQWU\/22-URbeUWR-PiQeUYiQi
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2. DocXmenWaU\ and ficWion: baVic diffeUenceV.

IQ WhiV VhRUW chaSWeU I aP gRiQg WR bUiefO\ defiQe iQ aQaO\WicaO WeUPV Whe

cRUe eOePeQWV WhaW caQ be XVed WR defiQe Whe diffeUeQceV beWZeeQ ficWiRQ

aQd dRcXPeQWaU\.

GeQeUaOO\, dRcXPeQWaU\ aQd ficWiRQ aUe iQWeUSUeWed fXQdaPeQWaOO\ aV WZR

diVWiQcW Za\V Rf aSSURachiQg fiOPPakiQg WhaW diffeU iQ VW\Oe, SXUSRVe,

QaUUaWiRQ aQd UeOaWiRQVhiS ZiWh UeaOiW\.

FicWiRQ UeTXiUeV XVe Rf acWRUV, PiVe eQ VceQe, ORcaWiRQV aQd a VcUiSW, ZhiOe

dRcXPeQWaU\ WeQdV WR caSWXUe UeaOiW\ diUecWO\, WhURXgh fiOPiQg Rf ³VRciaO

acWRUV´ iQWeUacWiQg fUeeO\ aQd WUXO\ ZiWh WheiU UeaO eQYiURQPeQWV.

BeORZ aUe Whe ke\ eOePeQWV WhaW cRXOd be XVed WR diVWiQgXiVh dRcXPeQWaU\

fURP ficWiRQ:

SXbjecW: DRcXPeQWaU\ VXbjecWV aUe URRWed iQ UeaO-Oife eYeQWV, chaUacWeUV,

aQd iVVXeV. The\ WeQd WR SUeVeQW aQ RbjecWiYe RU VXbjecWiYe SRUWUa\aO Rf

UeaOiW\, RfWeQ e[SORUiQg VRciaO, SROiWicaO, hiVWRUicaO, RU cXOWXUaO WRSicV14.

FicWiRQ, RQ Whe RWheU haQd, aV Whe ZRUd iWVeOf VXggeVWV, iV fXOO\ cUeaWed

fURP Whe iPagiQaWiRQ Rf Whe aXWhRU aQd caQ eQcRPSaVV a Zide UaQge Rf

ficWiWiRXV QaUUaWiYeV, VWRUieV, aQd chaUacWeUV, Zhich cRXOd aOVR be XQUeOaWed

aQd YeU\ diVWaQW fURP UeaOiW\.

DiUecWiQg: DRcXPeQWaUieV XVXaOO\ ePSOR\ a PRUe RbVeUYaWiRQaO RU

SaUWiciSaWRU\ aSSURach WR fiOPPakiQg. The\ Pa\ XVe iQWeUYieZV, aUchiYaO

fRRWage, YpUiWp RU RbVeUYaWiRQaO VW\Oe, aQd QRQ-SURfeVViRQaO acWRUV, caOOed

14 NichROV, B. (2001). Introduction to Documentary (SS. 20-41). IQdiaQa UQiYeUViW\ PUeVV.
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VRciaO acWRUV, WR caSWXUe UeaO-Oife ViWXaWiRQV aQd SeRSOe15. FicWiRQ fiOPV, RQ

Whe RWheU haQd, UeO\ RQ VcUiSWed QaUUaWiYeV, SURfeVViRQaO acWRUV, VeWV, aQd

VWaged VceQeV WR cUeaWe a ficWiRQaO ZRUOd.

CUeaWiYe CRQWURO: IQ dRcXPeQWaUieV, Whe fiOPPakeU haV a ORZeU degUee Rf

cRQWURO RYeU QaUUaWiYe, VWRU\ aUch aQd eYROXWiRQ dXe WR Whe XQSUedicWabiOiW\

Rf UeaOiW\. EdiWiQg becRPeV cRQVeTXeQWO\ RQe Rf Whe PRVW cUeaWiYe ShaVeV

Rf Whe fiOPPakiQg SURceVV, VWUXcWXUiQg dUaPaWXUgicaOO\ aOPRVW Whe ZhROe

fiOP.

FicWiRQ fiOPPakeUV, RQ Whe RWheU haQd, haYe cRPSOeWe cRQWURO RYeU Whe

QaUUaWiYe, chaUacWeUV, aQd YiVXaO VW\Oe, aOORZiQg WheP WR cUeaWe aQd

PaQiSXOaWe ficWiRQaO ZRUOdV accRUdiQg WR WheiU aUWiVWic YiViRQ.

CiQePaWRgUaSh\: cRPPRQO\, Whe WZR ³geQUeV´ aUe ideQWifiabOe aW fiUVW VighW

b\ a YeU\ diVWaQW aSSURach WR ciQePaWic OaQgXage aQd ZRUk ZiWh Whe

caPeUa. FicWiRQ iV XVXaOO\ aVVRciaWed ZiWh a PRUe VRShiVWicaWed

ciQePaWRgUaSh\ Zhich, WhURXgh Whe XVe Rf SeUfecW bORckiQg aQd fUaPiQg,

caQ achieYe high VWaQdaUdV Rf SURdXcWiRQ YaOXe aQd ciQePaWic OaQgXage.

IQ Whe WUadiWiRQaO SeUceSWiRQ Rf ciQePa, a PRUe UaZ aQd OeVV SUeciVe

aSSURach WR ciQePaWRgUaSh\ iV VWeUeRW\SicaOO\ UeOaWed WR dRcXPeQWaU\

PakiQg. DXe WR a OiPiWed XVe Rf VWagiQg, Whe chaQceV WR Ueach Whe

SUeciViRQ Rf ficWiRQ ZhiOe caSWXUiQg UeaOiW\ (Vee RbVeUYaWiRQaO

dRcXPeQWaU\16), iV UaWheU haUd, if QRW eYeQ iPSRVVibOe.

16 NichROV, B. (2001). Introduction to Documentary (SS. 109-115). IQdiaQa UQiYeUViW\
PUeVV.

15 NichROV, B. (2001). Introduction to Documentary (SS. 20-41). IQdiaQa UQiYeUViW\ PUeVV.
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3. LoZ Tide: ficWion ZiWh docXmenWaU\ elemenWV

The VWaUW Rf Whe aQaO\ViV Rf MiQeUYiQi¶V bRd\ Rf ZRUk iV fURP hiV VRShRPRUe

feaWXUe Low Tide (2012), Whe VecRQd chaSWeU Rf Whe ³Te[aQ WUiORg\ ,́ aQd

Whe fiUVW RQe WR haYe dRcXPeQWaU\ eOePeQWV iQ iWV aSSURach WR fiOPPakiQg.

EYeQ WhRXgh Whe fiOP haV beeQ ZideO\ OabeOed aV ficWiRQ17, iW caQ be VeeQ aV

a fiUVW VWeS PRYiQg fURP hiV ficWiRQ debXW The Passage (2011)18 iQWR a

PRUe UeaO aSSURach WR VWRU\ aQd chaUacWeUV.

OQe Rf Whe diUecWiQg eOePeQWV Zhich VeSaUaWe WhiV VecRQd Siece fURP

WUadiWiRQaO ficWiRQaO VWRUieV iV Whe WRWaO abVeQce Rf a VcUiSW, Zhich iV a

cRQVWaQW iQ MiQeUYiQi¶V VXbVeTXeQW fiOPV. The diUecWRU VWaWeV WhaW Whe VWRU\

aUc ZaV deYeORSed da\ b\ da\ iQ cROOabRUaWiRQ ZiWh Whe chaUacWeUV19.

DXUiQg Whe fiOPiQg, he XVed WR Wake QRWeV UefOecWiQg Whe cRQWeQW Rf Whe

daiO\ fiOPed fRRWage aQd bXiOd SURgUeVViYeO\ Whe VWRU\ eYROXWiRQ fROORZiQg

ORgicaO VWeSV headiQg WR a OikeO\ SUedefiQed cOiPa[ (Whe dUaPaWic aWWePSW

Rf VXicide eQdiQg Whe fiOP)20.

The fiOP¶V V\QRSViV: ³A 12 \eaU ROd bR\ [DaQieO] aQd hiV ViQgOe PRWheU

[MeOiVVa] OiYe VeSaUaWe OiYeV. The bR\ VSeQdV hiV da\V aORQe ZhiOe hiV

PRWheU ZRUkV aQd gReV RXW ZiWh heU fUieQdV. The bR\¶V VROiWXde iV bRWh a

VRXUce Rf fUeedRP aQd a caXVe fRU gUief. HiV e[SORUaWiRQV VORZO\ bUiQg WR

OighW Whe daUk cRQWUaVW beWZeeQ Whe UXOeV Rf VRcieW\ aQd Whe OaZV Rf

QaWXUe. AQd befRUe ORQg, Whe deOicaWe baOaQce Rf hiV iQQeU ZRUOd becRPeV

20 [RiYiVWa U]ak]. (2013, JXQe 11). Roberto Minervini - ³Low Tide´ ± Daniela Turco (2�
parte)± REGISTI FUORI DAGLI SCHE(R)MI [VideR]. YRXWXbe.
hWWSV://ZZZ.\RXWXbe.cRP/ZaWch?Y=OST[M1N4C-Y&W=905V

19 Ibid

18 [RiYiVWa U]ak]. (2013, JXQe 11). Roberto Minervini - ³Low Tide´ ± Daniela Turco (1�
parte)± REGISTI FUORI DAGLI SCHE(R)MI 2 [VideR]. YRXWXbe.
hWWSV://ZZZ.\RXWXbe.cRP/ZaWch?Y=OST[M1N4C-Y&W=906V

17 (Q.d.). Low Tide. IQWeUQaWiRQaO FiOP FeVWiYaO RRWWeUdaP.
hWWSV://iffU.cRP/eQ/iffU/2013/fiOPV/ORZ-Wide
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VhaWWeUed b\ XQfRUeVeeQ eYeQWV21.́ DaQieO faceV SURgUeVViYeO\ VWURQgeU

abXVeV fURP hiV PRWheU XQWiO Whe SRiQW Rf aWWePSWiQg VXicide WR geW fiQaOO\

heU aWWeQWiRQ.

The UeaVRQ behiQd WhiV diUecWiQg PeWhRd iV Whe facW WhaW bRWh SURWagRQiVWV

had e[SeUieQced ViPiOaU dUaPaWic eYeQWV aV Whe RQe QaUUaWed iQ Whe fiOP.

IQdeed, MiQeUYiQi WRRk iQVSiUaWiRQ fURP Whe SaVW VWRU\ Rf Whe

cR-SURWagRQiVW MeOiVVa McKiQQe\, SOa\iQg Whe PRWheU iQ Whe fiOP, aQd Whe

UeaO abXViYe UeOaWiRQVhiS ZiWh heU abVeQW PRWheU WR fRUP a UeaOiVWic WaOe

ZiWh heU UeaO VWeS-bURWheU DaQieO BOaQchaUd, Whe PaiQ SURWagRQiVW, SOa\iQg

Whe SaUW Rf Whe VRQ. MeOiVVa iQWeUSUeWed Whe UROe Rf heU RZQ WR[ic PRWheU

aQd DaQieO Whe RQe Rf heUV aV a chiOd. IQ WhiV SV\chRORgicaOO\ WheUaSeXWic

UeiQWeUSUeWaWiRQ Rf SaVW UeaOiW\, ZheUe Whe YicWiP SOa\V Whe SeUSeWUaWRU, Ze

caQ fiQd VWURQg affiQiWieV ZiWh Whe diUecWiQg ZRUk Rf VRciaO acWRUV iQ

dRcXPeQWaU\ PakiQg. OfWeQ dRcXPeQWaU\ diUecWRUV XVe kQRZQ SaVW

e[SeUieQceV Rf Whe chaUacWeUV RU ceUWaiQ VSecific SV\chRORgicaO WUaiWV WR

UeYeaO a hiddeQ UeaOiW\, RU WR cUeaWe a QeZ RQe, XOWiPaWeO\ diggiQg iQ Whe

chaUacWeU¶V UeaO SV\chRORg\.

AQ e[aPSOe Rf iW cRXOd be VeeQ iQ VicWRU¶V KRVVakRYVk\¶V fiUVW feaWXUe

Belovs (1993). IQ Whe fiQaO VceQe Rf Whe fiOP, Whe diUecWRU PakeV Whe PaiQ

SURWagRQiVW OiVWeQ WR Whe VRXQd UecRUdiQg Rf SUeYiRXVO\ UecRUded fighWV ZiWh

heU bURWheU. The SaiQ eYRked b\ Whe OiVWeQiQg SXVheV Whe fePaOe

SURWagRQiVW WR daQce iQ a OikeO\ chRUeRgUaShed PaQQeU, aQd ViQg WR defeaW

Whe deVSaiU, gifWiQg Whe fiOP aQ eQdiQg Zhich ZRXOd haYe QRW e[iVWed

ZiWhRXW WhiV eYRcaWiYe WRRO.

IQ Low Tide MiQeUYiQi aVked Whe fePaOe SURWagRQiVW WR UeOiYe Whe WUaXPaV

Rf heU chiOdhRRd b\ iQWeUSUeWiQg Whe UROe Rf heU RZQ PRWheU, UeYeaOiQg

21 MiQeUYiQi, R. (2012, SeSWePbeU 2). LOW TIDE. Cineuropa.
hWWSV://ciQeXURSa.RUg/eQ/fiOP/225089/
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eOePeQWV Rf UeaOiW\ WhURXgh heU iQWeUSUeWaWiRQ Rf Whe UROe aQd b\

VXggeVWiQg VceQeV WR Whe diUecWRU cROOabRUaWiQg WR Whe VWRU\¶V eYROXWiRQ.

GeQeUaOO\, Whe SUeVeQce Rf UeaOiW\ iV VWURQg iQ Whe XVe Rf VRciaO acWRUV

iQVWead Rf PRUe cRQYeQWiRQaO acWRUV RU ViPSO\ QRQ-acWRUV iQWeUSUeWiQg

eYeQWV faU fURP WheiU ZRUOdV. The facW Rf XViQg eOePeQWV fURP WheiU UeaOiW\

WR cUeaWe aXWheQWiciW\, WhURXgh UeeQacWPeQWV, caQ be RfWeQ VeeQ iQ

RbVeUYaWiRQaO diUecWiQg SUacWiceV Rf chaUacWeU-dUiYeQ cRQWePSRUaU\

dRcXPeQWaUieV VXch aV Fire at Sea (2016) b\ G.RRVi, The Distant Barking

of Dogs (2017) b\ S.L.WiOPRQW.

IQ Low Tide Whe hieUaUch\ defiQiQg Whe UeOaWiRQVhiS diUecWRUV-acWRUV iQ

ficWiRQ fiOPPakiQg iV UeSOaced b\ a V\PbiRWic diUecWiQg aSSURach iQ Zhich

Whe UeVeaUch Rf a VWRU\ iV cRQdXcWed WRgeWheU ZiWh Whe chaUacWeUV. ThiV iV

eYideQW fURP PaQ\ PRPeQWV Rf Whe fiOP Zhich aUe Whe UeVXOW Rf UeheaUVed

ViWXaWiRQV baVed RQ iPSURYiVaWiRQV beWZeeQ Whe chaUacWeUV.

SR ZheUe iV Whe SRiQW iQ Zhich Whe SXUe ficWiRQaOiW\ Rf Whe fiOP caQ be

cOeaUO\ ideQWified? SXUeO\ iQ Whe dUaPaWi]aWiRQ Rf Whe eQdiQg ZheUe DaQieO

aWWePSWV VXicide b\ dUiQkiQg fURP a bRWWOe Rf deWeUgeQW (1:21:52).

A shot of the above-mentioned scene where Daniel ingests laundry detergent.
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ThiV VceQe caQ beORQg RQO\ WR ficWiRQaO fiOPPakiQg fRU RbjecWiYe UeaVRQV Rf

VafeW\ aQd eWhicV, aQd dXe WR Whe cORVeQeVV, XQXVXaO fRU dRcXPeQWaU\

SUacWice, WR VXch a SUiYaWe aQd dUaPaWic acWiRQ aV aQ aWWePSWed VXicide

(Zhich Whe VRciaO acWRU ZRXOd QRW VhaUe ZiWh Whe cUeZ iQ a cRQWe[W Rf

dRcXPeQWaU\).

The VceQe cRQWUaVWV ZiWh a OaUge QXPbeU Rf RWheU VceQeV ZheUe Whe

SURWagRQiVW DaQieO UeOaWeV WR aQiPaOV aQd SeRSOe ZiWh a degUee Rf fUeedRP

Rf acWiRQ aQd aXWheQWiciW\ W\SicaO Rf UeaOiW\ iQ dRcXPeQWaUieV. PURbabO\ Whe

Vide chaUacWeUV Rf Whe fiOP beORQg WR Whe UeaO cRPPXQiW\ Rf Whe bR\.

SSecificaOO\, iW caQ be VWaWed WhaW Whe e[SRVXUe Rf Whe bR\ WR Whe cRZ

VOaXghWeU aW PiQXWe (50:33) iV aQ e[aPSOe Rf a UeaO UeacWiRQ Rf Whe VRciaO

acWRU WR a WUXe eYeQW. IQdeed, WhiV VSecific VceQe cRXOd be OikeO\ iQVeUWed iQ

a UeaOP Rf RbVeUYaWiRQ iQ WeUPV Rf e[SRViQg a chaUacWeU WR a dUaPaWic

ViWXaWiRQ aQd QRW aV SeUfRUPaQce Rf a SUedeWeUPiQed ePRWiRQ.

HRZeYeU, Whe SUeVeQce Rf WheVe eOePeQWV Zhich haYe a gRRd degUee Rf

cRQQecWiRQ WR dRcXPeQWaU\ PakiQg dReVQ¶W TXaOif\ Low Tide aV a

dRcXPeQWaU\, bXW Whe\ aUe UeOeYaQW fRU a fXUWheU aQaO\ViV Rf MiQeUYiQi¶V

diUecWiQg VW\Oe iQ hiV VXbVeTXeQW ZRUkV.

OQe OaVW feaWXUe Zhich defiQeV WhiV fiOP iV WhaW PRVW Rf Whe chaUacWeUV aUe

aOVR VRciaO acWRUV beORQgiQg WR Whe ZRUOd iQ Zhich Whe diUecWRU OiYeV aQd Whe

OeYeO Rf WUXVW he iV XVed WR gaiQ fURP WheP, iV a diUecW eTXiYaOeQW WR Whe

RQe dRcXPeQWaU\ fiOPPakeUV haYe WR cRQTXeU WR geW acceVV WR UeaO

VWRUieV. A OeYeO Rf WUXVW aQd cRQfideQce WhaW VXUeO\ e[iVWV UaUeO\ iQ ficWiRQaO

fiOPPakiQg, ZheUe Whe UeaO ZRUOd Rf Whe acWRUV iVQ¶W diVcXVVed b\ Whe

diUecWRU RU XVed WR OeW a VWRU\ ePeUge ZiWhRXW a VcUiSWed QaUUaWiYe.
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4. SWop Whe PoXnding HeaUW: a Vemi-docXmenWaU\ ZiWh

ficWional WoolV

Stop the Pounding Heart (2013), aV Whe OaVW chaSWeU Rf Whe Te[aQ TUiORg\,

UeSUeVeQWV Whe fiUVW aSSURach WR RbVeUYaWiRQaO dRcXPeQWaU\ Rf RRbeUWR

MiQeUYiQi iQ hiV caUeeU. The fiOP caQ be ideQWified aV a cRQVWaQW cURVV-RYeU,

SOa\iQg aORQg Whe bRUdeU beWZeeQ UeaOiW\ aQd ficWiRQ. We cRXOd defiQe iW aV

a VePi-dRcXPeQWaU\ ZiWh a high degUee Rf diUecWRUiaO cRQWURO aiPiQg aW

VWUXcWXUiQg a QaUUaWiYe aUc ZiWh VRciaO acWRUV SOa\iQg WhePVeOYeV. MiQeUYiQi

VWaWed: ³b\ defaXOW, I VhRXOd Va\ iW¶V a h\bUid. IW haV a ORW Rf YaOXe aV a

dRcXPeQWaU\. The chaUacWeUV aUe UeSUeVeQWed faiWhfXOO\. AW Whe VaPe WiPe

iV Whe VWRU\ I ZaQWed WR WeOO abRXW WheP´22.

FURP WhiV VWaWePeQW cRPeV Whe defiQiWiRQ Rf Whe fiOP aV a

VePi-dRcXPeQWaU\, bXW aOVR iW caQ be deUiYed b\ Whe higheU degUee Rf

fUeedRP Rf Whe chaUacWeUV cRPSaUed WR ficWiRQ aQd Whe Oack Rf

SUedeWeUPiQed QaUUaWiYe iQ WheiU VWRU\. TheVe eOePeQWV cRQVWiWXWe Whe

baVeV fRU dRcXPeQWaU\ PakiQg, ViQce Whe\ iPSO\ aQ e[SORUaWiRQ Rf UeaOiW\.

The fiOP iV abRXW ³SaUa, a \RXQg giUO UaiVed iQ a faPiO\ Rf gRaW faUPeUV.

HeU SaUeQWV hRPeVchRRO WheiU WZeOYe chiOdUeQ, UigRURXVO\ fROORZiQg Whe

SUeceSWV Rf Whe BibOe. Like heU ViVWeUV, SaUa iV WaXghW WR be a deYRXW

ZRPaQ, VXbVeUYieQW WR PeQ ZhiOe keeSiQg heU ePRWiRQaO aQd Sh\VicaO

SXUiW\ iQWacW XQWiO PaUUiage. WheQ SaUa PeeWV CROb\, a \RXQg aPaWeXU bXOO

UideU, Vhe iV WhURZQ iQWR cUiViV, TXeVWiRQiQg Whe RQO\ Za\ Rf Oife Vhe haV

eYeU kQRZQ. IQ a VWXQQiQg SRUWUa\aO Rf cRQWePSRUaU\ APeUica aQd Whe

iQVXOaU cRPPXQiWieV WhaW dRW iWV OaQdVcaSe, Stop the Pounding Heart iV aQ

22 [Jd\OaQ131]. (2014, MaUch 23). Roberto Minervini - STOP THE POUNDING HEART
[VideR]. YRXWXbe. hWWSV://ZZZ.\RXWXbe.cRP/ZaWch?Y=YVbVIYRUf54&W=270V
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e[SORUaWiRQ Rf adROeVceQce, faPiO\ aQd VRciaO YaOXeV, geQdeU UROeV, aQd

UeOigiRQ iQ Whe UXUaO APeUicaQ SRXWh.23”

GeQeUaOO\, Whe SeUceSWiRQ Rf Whe YieZeU cRQQecWV Whe fiOP WR Whe aPbigXiW\

Rf a dRcXPeQWaU\ ZheUe Whe chaUacWeUV aQd caPeUa PRYePeQWV UeYeaO a

degUee Rf XQceUWaiQW\ Zhich iV W\SicaO Rf Whe RbVeUYaWiRQaO aSSURach. IQ

VeYeUaO VceQeV Whe caPeUa fROORZV Whe PaiQ chaUacWeU SaUa iQ heU daiO\

acWiYiWieV e[SORUiQg VORZO\ aQd ViPSO\ heU ZRUOd. The VceQeV aUe

dUaPaWicaOO\ VXbdXed aQd Whe\ PRVWO\ fRcXV RQ SaUa¶V face, WU\iQg WR

iQYeVWigaWe heU iQQeU ePRWiRQV aQd VWUXggOeV. CRPSaUiQg iW WR Whe ficWiRQaO

VeWWiQg Rf Low Tide, Stop the Pounding Heart SRUWUa\V Whe OiYeV Rf Whe

SURWagRQiVWV SaUa aQd CROb\ iQ a cRQWe[W Rf WUXe UeaOiW\.

4.1 The oUigin of Whe film

IQ RUdeU WR beWWeU XQdeUVWaQd Whe cRQWe[W iQ Zhich MiQeUYiQi diUecWed SaUa

aQd CROb\, iW caQ be ePShaVi]ed WhaW Whe diUecWRU eQcRXQWeUed Whe CaUOVRQ

faPiO\ Rf Whe SURWagRQiVW iQ aQ aUea QRW faU fURP Whe ORcaWiRQ ZheUe he

XVXaOO\ OiYeV. ThiV Te[aQ faPiO\ beORQgV WR Whe SRXWheUQ-APeUicaQ ZRUOd

WhaW MiQeUYiQi iV dedicaWed WR UeSUeVeQW iQ hiV ciQePa aQd WR Zhich he haV

VWURQg SeUVRQaO WieV dXe WR hiV PaUUiage WR a Te[aQ ZRPaQ24.

MiQeUYiQi aQd Whe CaUOVRQ faPiO\ PeW aW a faUPeU¶V PaUkeW iQ 2008. The

faPiO\, Rf VWURQg UeOigiRXV beOiefV, ZaV VeOOiQg daiU\ SURdXcWV gURZQ iQ WheiU

faUP. The diUecWRU aSSURached WheP aVkiQg fRU SeUPiVViRQ WR iQcOXde WheP

iQ a VceQe Rf hiV debXW fiOP The Passage25. AfWeU WhiV fiUVW cROOabRUaWiRQ he

ZaQWed WheP WR be Whe ceQWeU Rf a QeZ fiOP ViQce SaUa¶V faPiO\ iV a

W\SicaOO\ OaUge faPiO\ Rf VWURQg ChUiVWiaQ beOiefV Zhich UeSUeVeQWV aQ

25 Ibid

24 [Jd\OaQ131]. (2014, MaUch 23). Roberto Minervini - STOP THE POUNDING HEART
[VideR]. YRXWXbe. hWWSV://ZZZ.\RXWXbe.cRP/ZaWch?Y=YVbVIYRUf54&W=270V

23 (Q.d.). Stop the Pounding Heart. IMDB.
hWWSV://ZZZ.iPdb.cRP/WiWOe/WW2855026/?Uef_=fQ_aO_WW_1
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aUcheW\Se Rf Whe APeUicaQ BibOe BeOW. CRb\, Whe VecRQd SURWagRQiVW Rf Whe

fiOP, beORQgV WR a cORVeU ciUcOe Rf Whe diUecWRU¶V faPiO\ fUieQdV, V\PbROi]iQg

a W\Se Rf SRXWheUQ PaVcXOiQiW\ OiQked WR Whe XVe Rf ZeaSRQV aQd faQdRP

Rf URdeRV.

TheUefRUe, iQ bRWh caVeV Whe diUecWRU gaiQed eaV\ acceVV WR Whe chaUacWeUV

WhaQkV WR Whe abRYe-PeQWiRQed UeOaWiRQVhiSV, RYeUcRPiQg Whe YeU\ fiUVW

chaOOeQge UeTXiUed iQ dRcXPeQWaU\ PakiQg fRU a WUXWhfXO aQd iQWiPaWe

UeSUeVeQWaWiRQ Rf SeRSOe¶V OiYeV. MiQeUYiQi Vaid: ³We caUe abRXW each RWheU

aQd WhaW¶V aOZa\V Whe QeceVVaU\ cRQdiWiRQ fRU Pe WR Pake fiOPV´26.

AOWhRXgh, iW ZaV MiQeUYiQi¶V idea WR cRQQecW WheVe geRgUaShicaOO\ cORVe,

bXW cXOWXUaOO\ diVWaQW UeaOiWieV ZiWh Whe aiP Rf WeVWiQg SaUa¶V caSabiOiW\ WR

RSeQ heU heaUW WR PeQ Rf heU age. ³The faPiOieV kQeZ Rf each RWheU, bXW I

ZaV Whe RQe SXWWiQg WheP WRgeWheU. [] I ZaV Whe RQe ZhR ZaV Va\iQg: OeW¶V

WeVW Whe ViWXaWiRQ. SR, I ZaV Whe RQe WR SXW Whe faPiOieV WRgeWheU.

IQWeUfeUeQce. AfWeU WhaW ZhaWeYeU haSSeQed, iW haSSeQed RUgaQicaOO\´27 .

ThiV iQiWiaO iQWeUYeQWiRQ Rf Whe diUecWRU iV RQe Rf Whe ficWiRQaO WRROV he XVed

iQ a fUaPeZRUk Rf dRcXPeQWaU\ UeaOiW\. MiQeUYiQi cUeaWed a SaWh fRU hiV

chaUacWeUV iQ a VWURQgO\ PRUe V\VWePaWic Za\ WhaQ iQ Whe cRPPRQ SUacWice

Rf dRcXPeQWaU\ fiOPV ZheUe Whe diUecWRU iQWeUfeUeV ZiWh Whe chaUacWeUV¶

OiYeV, WR VWUXcWXUe, WR SXVh Whe SUeVeQW ViWXaWiRQV, bXW QRW RfWeQ WR

geQeUaWe a bUaQd QeZ RQe. CRQQecWiQg WZR UeaOiWieV Zhich dR QRW kQRZ

each RWheU, feeO cXOWXUaOO\ YeU\ diVWaQW, hRSiQg fRU a SRViWiYe iQWeUacWiRQ,

defiQiWeO\ UeTXiUeV SURfRXQd WUXVW, kQRZOedge Rf Whe chaUacWeU¶V

SV\chRORg\, aQd a gRRd iQiWiaO caVWiQg.

27 Ibid

26 [Jd\OaQ131]. (2014, MaUch 23). Roberto Minervini - STOP THE POUNDING HEART
[VideR]. YRXWXbe. hWWSV://ZZZ.\RXWXbe.cRP/ZaWch?Y=YVbVIYRUf54&W=270V
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4.2 The TXeVWion of caVWing

BeVideV Whe hXPaQ SUR[iPiW\ WR Whe chaUacWeUV, MiQeUYiQi Sa\V a ORW Rf

aWWeQWiRQ iQ caVWiQg Rf Whe VRciaO acWRUV. FRcXViQg RQ Whe caVe VWXd\ Rf

Stop the Pounding Heart, Zh\ SaUa ZaV chRVeQ aV Whe OeadiQg SURWagRQiVW

iQ a faPiO\ Rf fRXUWeeQ SeRSOe, RXW Rf Zhich eighW daXghWeUV? If he ZaQWed

WR fRcXV RQ Whe fePaOe Vide, Zh\ VSecificaOO\ SaUa aPRQg aOO Rf heU ViVWeUV?

HeU age (15 \eaUV ROd) ZaV defiQiWeO\ RQe Rf Whe facWRUV ViQce Whe diUecWRU¶V

ZiVh WR UeSUeVeQW Whe VWUXggOe beWZeeQ URPaQWic ORYe aQd dRXbW iQ faiWh

caQ be cRUUecWO\ UeSUeVeQWed aW VXch aQ adROeVceQW age.

HRZeYeU, Whe PaiQ UeaVRQ iV OikeO\ SaUa¶V UePaUkabOe aXWheQWiciW\ iQ fURQW

Rf Whe caPeUa. MiQeUYiQi¶V ciQePa iV chaUacWeUi]ed b\ eYRcaWiYe faceV,

Zhich cRQVWiWXWe, PRUe WhaQ Whe YeUbaO Vide, Whe ePRWiRQaO aUc fRU Whe

aXdieQce. The caPeUa RfWeQ iQdXOgeV iQ ORQg WakeV RQO\ RQ Whe PaiQ

SURWagRQiVWV¶ faciaO UeacWiRQV OeaYiQg aVide aOO Whe RWheU VRciaO acWRUV. IQ

WeUPV Rf QaUUaWiYe OaQgXage, WhiV aQd Whe fROORZiQg fiOPV aUe VWURQgO\

chaUacWeU-dUiYeQ, UeO\iQg eQWiUeO\ RQ Whe SV\chRORgicaO e[SORUaWiRQ aQd

eYROXWiRQ Rf Whe OeadiQg chaUacWeU. SaUa¶V SeUfRUPaWiYe QaWXUaO TXaOiW\ WieV

Whe YieZeU WR Whe VcUeeQ aOPRVW aV PXch aV WUaiQed acWRUV iQ ficWiRQ

ciQePa.

IQdeed, WheUe iV a ceUWaiQ SaUaPeWeU Rf VeOecWiRQ iQ MiQeUYiQi¶V SURceVV Rf

caVWiQg, Zhich gXideV hiP WR chaUacWeUV WhaW VhRZ a VWURQg SeUfRUPaWiYe

WaOeQW aQd OegibiOiW\ Rf WheiU ePRWiRQV. UQdRXbWedO\, Whe degUee Rf acceVV

aQd Whe PXWXaO WUXVW iQ Whe UeOaWiRQVhiS diUecWRU-VRciaO acWRUV SOa\ a

ceQWUaO UROe iQ Whe abiOiW\ Rf Whe chaUacWeUV WR e[SUeVV aXWheQWiciW\, bXW iW

iVQ¶W Whe RQO\ facWRU.

GeQeUaOO\ VSeakiQg, MiQeUYiQi¶V VRciaO acWRUV acW aW a SeUfecW VSeed fRU Whe

caPeUa, WheiU PRYePeQWV dR QRW UeYeaO XQceUWaiQW\ iQ WheiU WaVkV aQd Whe

caPeUa iV aOZa\V iQ a gRRd SRViWiRQ fRU cRPSRViQg a UaWheU SeUfecW iPage.
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TheVe eOePeQWV Oead WR a big TXeVWiRQ Rf Whe degUee Rf ficWiRQaOi]aWiRQ Rf

UeaOiW\ iQ hiV ciQePa.

4.3 The ficWional WoolV

CRPSaUed WR Low Tide, Stop the Pounding Heart SUeVeQWV Whe XVe Rf

ficWiRQaO WRROV iQ RUdeU WR achieYe a cRPSUeheQViYe QaUUaWiRQ WRR, bXW iQ a

UaWheU fUeeU gURXQd fRU Whe VRciaO acWRUV WR iQWeUSUeW WhePVeOYeV aQd

VeOf-deWeUPiQe WheiU SaWhV. AW Whe VaPe WiPe, iW caQ be Vaid WhaW Whe

degUee Rf iQWeUYeQWiRQ Rf Whe diUecWRU iV VXUeO\ PXch higheU WhaQ iQ aQ

RbVeUYaWiRQaO dRcXPeQWaU\.

TR aQaO\]e Stop the Pounding HearW fURP Whe VWaUW, iW caQ be RbVeUYed WhaW

XS WR Whe fiUVW 10 PiQXWeV Rf Whe fiOP WheUe iV aQ RbVeUYaWiRQaO aSSURach

aQaORgRXV WR dRcXPeQWaU\ PakiQg. The WZR SURWagRQiVWV, SaUa aQd CROb\,

aUe fROORZed b\ Whe caPeUa iQ WheiU daiO\ acWiYiWieV iQ fRUP Rf ViPSOe

RbVeUYaWiRQ aQd ediWed SaUaOOeOO\. EYeQ if WheVe acWiRQV aUe Whe UeVXOW Rf a

diUecWRUiaO deciViRQ, Whe\ VWiOO VeeP QaWXUaO aQd beOieYabOe iQ a

dRcXPeQWaU\ VeWWiQg.

IQ Whe begiQQiQg Rf Whe fiOP, MiQeUYiQi decided WR e[SRVe Whe chaUacWeUV

iQdiYidXaOO\ VR aV WR fUaPe WheP WhURXgh Whe UeVSecWiYe icRQic eOePeQWV Rf

WheiU ZRUOdV: heaYiO\ ChUiVWiaQ aQd gRaW-faUPiQg fRU SaUa, bXOO-UidiQg aQd

gXQ-ORYiQg fRU CROb\. ThiV gRaO iV achieYed ZiWh a high degUee Rf ciQePaWic

TXaOiW\, bXW VWiOO iQ a UaQge Rf beOieYabOe UeSUeVeQWaWiRQ Rf UeaOiW\. IQdeed,

Whe chaUacWeUV acW QaWXUaOO\ aQd SeUfRUP WUiYiaO dXWieV ZiWh QRW PXch

cRPSOe[iW\, PakiQg iW SRVVibOe WR VhRZ WheP WhURXgh Whe PeaQV Rf

dRcXPeQWaU\.

HRZeYeU, iQ Whe VceQe aW PiQXWe 11, ZheQ Whe WZR SURWagRQiVWV PeeW fRU

Whe fiUVW WiPe, iW caQ be ideQWified a degUee Rf acWRU¶V iQVWUXcWiRQV UeYeaOiQg

Whe VWaUWiQg SRiQW Rf Whe diUecWRUiaO iQWeUYeQWiRQ iQ Whe fiOP, aOWeUiQg Whe
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fieOd Rf iQiWiaO PXQdaQe dRcXPeQWaU\ UeaOiW\. ThaW caQ be Vaid dXe WR Whe

cRQfideQce VhRZQ b\ Whe chaUacWeUV iQ WheiU acWiRQV, OackiQg Whe cRPPRQ

heViWaWiRQ Rf VRciaO acWRUV¶ bRdieV iQ dRcXPeQWaUieV. The\ PRYe iQ a Za\

Zhich iV XQQaWXUaOO\ fOXid aQd cRQViVWeQW aV if iW ZaV Whe UeVXOW Rf a

SUedeWeUPiQed gRaO. FXUWheUPRUe, CROb\ aQd hiV SeeU VeeP WR haYe

UeceiYed cOeaU iQVWUXcWiRQV WR Oead Whe VceQe b\ cRQVWaQWO\ iQYROYiQg SaUa¶V

faPiO\ gURXS iQWR a VeTXeQce Rf acWiRQV Oike UidiQg Whe WUaiQiQg bXOO-PRdeO

RU ViPSO\ gXidiQg Whe VibOiQgV iQWR UidiQg UeaO bXOOV iQ Whe URdeR. The

cRZbR\V keeS eQgagiQg WheP WhURXgh TXeVWiRQV aQd Veek WheiU

SaUWiciSaWiRQ iQ RUdeU WR keeS XS Whe OeYeO Rf SeUfRUPaWiYe eQeUg\ aQd

PRYe fRUZaUd Whe VceQe. WiWhRXW WheiU aWWePSWV WR iQYROYe SaUa¶V VibOiQgV,

Whe VceQe ZRXOd Oack aQ\ dUiYe aQd faOO fOaW.

IQ Whe fiUVW 2 PiQXWeV Rf WhiV VceQe Whe caPeUa RbVeUYeV CROb\ iQWeUacWiQg

ZiWh Whe \RXQgeU bURWheUV Rf SaUa, ZhiOe Vhe PRYeV Vh\O\ RXW Rf Whe

fUaPe, headiQg WRZaUdV Whe edge Rf Whe ORcaWiRQ. ThiV iQiWiaO SaUW iV VhRW iQ

a VW\Oe Rf ViPSOe RbVeUYaWiRQ aQd RUgaQic UeacWiRQ WR Whe QaWXUaO eYROXWiRQ

Rf Whe VceQe. The caPeUa UeacWV WR Whe dRcXPeQWaU\ PRPeQWV VeekiQg Whe

beVW fUaPiQg. AW WhiV SRiQW iW caQ be VWaWed WhaW, beVideV Whe iQiWiaO

³iPSXOVe´ Rf Whe diUecWRU RSWiQg fRU Whe PeeWiQg aQd Whe OikeO\ iQVWUXcWiRQV

RQ hRZ WR SURceed, WheUe iV a VeQVe Rf fUeedRP aQd UeaOiW\ iQ WheiU

behaYiRU. The VRciaO acWRUV iQWeUacW iQVide a cRQWUROOed fUaPeZRUk decided

b\ MiQeUYiQi iQ a PaQQeU cRPPRQ WR dRcXPeQWaU\ RbVeUYaWiRQ.

AOWhRXgh, WhiV feeOiQg bUeakV iQ Whe PRPeQW Whe caPeUa UeacheV SaUa¶V

face aW PiQXWe (12:47), UeYeaOiQg Whe XVe Rf VRPe bORckiQg.
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The above-mentioned shot declaring a possible start of the blocking.

EYeQ WhRXgh SaUa iV VWaQdiQg aW Whe edge Rf Whe fUaPe, Whe caPeUa iV

fRXQd RbVeUYiQg heU face iQ a cUXciaO PRPeQW ZheQ Vhe geWV caOOed b\

CROb\. The ciQePaWRgUaSheU SaQV SeUfecWO\ RQ WiPe fROORZiQg heU

PRYePeQW WRZaUdV Whe cRZbR\. The fUaPiQg, iQcOXdiQg Whe UeVW Rf Whe

gURXS iQ Whe backgURXQd, VeePV WRR ZeOO cRPSRVed WR be Whe UeVXOW Rf

SXUe RbVeUYaWiRQ ZiWhRXW SUiRU bORckiQg. IQdeed, VXch SUeciViRQ Rf

PRYePeQW, WhaW iV XVXaOO\ aVVRciaWed ZiWh ficWiRQ ciQePa, caQ be haUdO\

achieYed ZiWh cRQViVWeQc\ iQ dRcXPeQWaU\. IW caQ be Vaid WhaW Whe

ciQePaWRgUaSheU kQeZ Rf Whe Qe[W acWiRQ aQd ZaV ZaiWiQg fRU heU UeacWiRQ

WR Whe caOO WR VWaUW ZaOkiQg behiQd heU.

The VaPe SeUceSWiRQ Rf RUcheVWUaWed OiQe Rf acWiRQV caQ be RbVeUYed iQ Whe

VaPe VceQe aW PiQXWe (16:04) ZheQ SaUa iV beiQg fiOPed fURP Whe back

RbVeUYiQg Whe bXOO UidiQg. She iV ZaWchiQg Whe OaVW bXOO beiQg dUagged iQWR

Whe PeWaO VWaOOV (acWiRQ decOaUiQg aQ aOPRVW ceUWaiQ eQd Rf Whe VceQe iQ a

dRcXPeQWaU\) aQd ZiWhiQ a feZ VecRQdV, ZiWh Rdd SUeciViRQ, heU PRWheU

caOOV heU fRU heOS, e[WeQdiQg Whe OeQgWh Rf a VceQe Zhich ZRXOd haYe
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RWheUZiVe beeQ cRPSOeWe. SaUa WXUQV WR Whe PRWheU, VWaUWiQg WR ZaOk

WRZaUdV heU aV a UeVXOW Rf heU UeTXeVW. TheUe iV QR heViWaWiRQ iQ Whe giUO¶V

deciViRQ aQd VXbVeTXeQW PRYePeQW; QeiWheU a OaVW ORRk aW Whe bXOOV RU

CROb\, decOaUiQg XQceUWaiQW\ RU a ZiVh WR VWa\. TheUe iV jXVW a VecXUe acWiRQ

WR Whe QeZ ³gRaO .́ IQ heU SeUfRUPaQce, SaUa VeePV WR be UeacWiQg WR

e[WeUQaO SUedeWeUPiQed VWiPXOaWiRQV, bXW ZiWh a UePaUkabOe QaWXUaOiW\.

AOVR iQ WhiV caVe, Whe caPeUa WXUQV iQ cRRUdiQaWiRQ ZiWh SaUa ZheQ Vhe

PRYeV WRZaUdV Whe PRWheU, UeachiQg bRWh figXUeV RQ WiPe aQd fiQdiQg a

SeUfecW fUaPe fRU Whe ZhROe acWiRQ.

The VceQe eYROYeV fXUWheU iQWR haYiQg SaUa aQd heU PRWheU PeeW a ORcaO

PaQ WR VeOO WheiU daiUieV WR. ThiV VeTXeQce Rf acWiRQV iV Whe UeVXOW Rf a

VXcceVViRQ Rf diUecWiYeV Zhich haYe Whe VSecific gRaO Rf bUiQgiQg fRUZaUd

Whe QaUUaWiRQ b\ e[SRViQg Whe cRUe WURXbOe Rf SaUa, diYided beWZeeQ Whe

faVciQaWiRQ fRU CROb\, heQce Whe e[RWic PaQO\ ZRUOd, aQd heU faPiO\

WhURXgh Whe dXW\ Rf ZRUk, RfWeQ caUUied RXW b\ ZRPeQ.

IQ WhiV OaVW SaUW Rf Whe VceQe, fRcXVed RQ Whe daiU\ VeOOiQg, Whe caPeUa iV

cRQViVWeQWO\ iQ Whe UighW aQgOeV WR caSWXUe Whe acWiRQV deVSiWe Whe RbjecWiYe

difficXOWieV WR fiOP, iQ a fOXid aQd VXcceVVfXO PaQQeU, fiUVW Whe diaORgXe

beWZeeQ Whe PRWheU aQd Whe ORcaO PaQ aQd, UighW afWeU, SaUa bUiQgiQg Whe

PiOk iQVide Whe YaQ. The VceQe haV a VWURQg d\QaPiVP aQd iW caQQRW be

VSRQWaQeRXVO\ UecRUded ZiWh VXch ciQePaWRgUaShic TXaOiW\ XQOeVV WheUe iV

a kQRZQ VeTXeQce Rf acWiRQV. MiQeUYiQi¶V VWaWePeQW WhaW QR VceQe iV eYeU

UeSeaWed, RU VhRW iQ PXOWiSOe WakeV, cRQfiUPV Whe Qeed Rf bORckiQg fRU VXch

a ORQg aQd cRPSOe[ VceQe.

FXUWheUPRUe, Whe QeZO\ iQWURdXced Vide chaUacWeU, Whe PaOe bX\eU, dReVQ¶W

VhRZ a ViQgOe VigQ Rf diVcRPfRUW RU VXUSUiVe fRU Whe SUeVeQce Rf Whe cUeZ.

EYeQ iPagiQiQg beiQg iQ a SXUe RbVeUYaWiRQaO dRcXPeQWaU\ aQd cXWWiQg hiV

³XQeaV\´ PRPeQWV RXW fURP Whe fiQaO ediW, VWiOO WheUe ZRXOd be PiQRU VigQV

OefW Rf eiWheU VOighW diVcRPfRUW RU cXUiRViW\ iQ hiV bRd\ OaQgXage. NRQe Rf

WheVe aUe iQdeed SUeVeQW PaUkiQg Whe ficWiRQaOiW\ Rf Whe ViWXaWiRQ.
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A OaVW feaWXUe Zhich UefOecWV Whe ficWiRQaOiW\ Rf WheVe WhUee SaUWV Rf Whe

VceQe (PeeWiQg, bXOO UidiQg aQd VeOOiQg) iV Whe geRgUaSh\ Rf Whe ORcaWiRQ.

AOO haSSeQV iQ a YeU\ OiPiWed ZaOkiQg aUea aQd iQ a UaWheU VhRUW WiPefUaPe

(SURbabO\ 30 PiQXWeV). IW iV YeU\ UaUe iQ dRcXPeQWaU\ fiOPiQg WR haYe

PXOWiSOe SaUWV Rf a VceQe iQ ORcaWiRQV UeachabOe b\ a ³ZaOkiQg caPeUa´

diVWaQce, heQce PakiQg iW YeU\ cRPSOe[ WR fiOP VXcceVVfXOO\ PaQ\ aQgOeV

Rf Whe VaPe VceQe, eVSeciaOO\ RXWdRRUV. TR VXP, Whe SUR[iPiW\ aQd Whe

WiPiQg Rf Whe WhUee SaUWV UeiQfRUceV Whe idea Rf ficWiRQaOi]aWiRQ Rf a

cRQVWUXcWed UeaOiW\.

A fXUWheU cRUe eOePeQW Rf diffeUeQce beWZeeQ Whe SXUe ficWiRQ Low Tide aQd

Stop the Pounding Heart iV iQ Whe XVe Rf Whe jXPS cXWV iQ VceQeV Oike Whe

abRYe-PeQWiRQed RQe, ZheUe WheUe iV VXbVWaQWiaO chaUacWeUV¶ iQWeUacWiRQ.

IQ Low Tide, WheUe aUe RfWeQ cRPSOe[ RUcheVWUaWed caPeUa PRYePeQWV

Zhich PaQage WR caSWXUe Whe PRWheU-VRQ UeOaWiRQVhiS iQ a cRQWiQXRXV ORQg

VhRW (Vee PiQXWe 18:42). IQ WhiV VceQe Whe WZR chaUacWeUV aSSeaU RfWeQ iQ

Whe VaPe fUaPe aQd WheUe aUe YeU\ feZ jXPS cXWV iQ Whe ediWiQg. OQ Whe

RWheU haQd, iQ Stop the Pounding Heart, iW iV haUd WR fiQd VceQeV ZheUe

WheUe iVQ¶W aQ abXQdaQce Rf jXPS cXWV Zhich cRQQecW Whe WZR SURWagRQiVWV

iQ PRQWage. ThiV VWaWeV Whe UeOaWiYe fUeedRP Rf Whe chaUacWeUV iQVide a

SUedeWeUPiQed VceQe VWUXcWXUe Zhich OikeO\ iQYROYed bORckiQg, bXW QRW

UigidO\. AQ e[aPSOe Rf iW iV Whe fiUVW PeeWiQg beWZeeQ SaUa aQd CROb\

aQaO\]ed eaUOieU. The WZR SURWagRQiVWV aUe UaUeO\ iQ Whe VaPe fUaPe aQd

Whe caPeUa WeQdV WR fRcXV RQ RQe Rf Whe WZR chaUacWeU¶V faceV aW a WiPe.

The SaQQiQg RU PRYePeQWV aUe RddO\ SUeciVe fRU a dRcXPeQWaU\ aSSURach,

bXW VWiOO OeVV SeUfecW WhaQ iQ Whe ficWiRQaO VeWWiQg Rf Low Tide. B\ bUiQgiQg

PRUe fUeedRP WR Whe chaUacWeUV, MiQeUYiQi had WR ORZeU hiV degUee Rf

cRQWURO aQd SUeciViRQ RYeU acWiRQV aQd Pake a diUecWRUiaO deciViRQ RQ

Zhich chaUacWeU WR fRcXV RQ. IQdeed, PRVW Rf Whe VWRU\ aUc¶V WeQViRQ

beWZeeQ Whe WZR SURWagRQiVWV, abRXW WheiU SUeVXPed ORYe iQWeUeVW, iV
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cRQVWUXcWed RfWeQ b\ e[SORUiQg Whe SRVVibiOiW\ Rf ediWiQg WheP PRUe iQ

SaUaOOeO WhaQ iQ Whe VaPe fUaPe.

The UROe Rf WiPe iQ Whe fiOPiQg Rf Stop the Pounding Heart VeePV WR be RQe

Rf Whe cUXciaO facWRUV iQ MiQeUYiQi¶V diUecWiQg PeWhRd. IQ PXOWiSOe RccaViRQV

he cRQfiUPed WhaW WhiV fiOP ZaV VhRW iQ digiWaO, diffeUeQWO\ fURP Whe

fiOP-VWRck Low Tide aQd The Passage, VSecificaOO\ becaXVe Rf Whe SRVVibiOiW\

Rf XViQg e[WeQViYe OeQgWh Rf VhRWV, aURXQd 30 PiQXWeV ORQg28. ThiV OeQgWh

ZRXOd aOORZ Whe SURWagRQiVWV WR e[SUeVV WhePVeOYeV fUeeO\, ZiWhRXW

iQWeUUXSWiRQV, bXW OikeO\ iQVide a SUeciVe VchePe, Oike iQ Whe

abRYe-PeQWiRQed VceQe diYided iQ: PeeWiQg, URdeR aQd VeOO. WiWhiQ VXch a

ORQg UecRUdiQg Whe chaUacWeUV caQ fRUgeW abRXW Whe SUeVeQce Rf Whe caPeUa

aQd SeUfRUP a VePi-UeheaUVed ViWXaWiRQ bRWh ZiWh Whe cRQfideQce Rf ficWiRQ

aQd ZiWh Whe degUee Rf VSRQWaQeiW\ Rf dRcXPeQWaU\. MiQeUYiQi Vaid: ³I

Qeeded SUeWW\ PXch ORQg WakeV ViQce I ZaV deSicWiQg ePRWiRQV aQd I kQeZ

I ZRXOd Qeed XS WR 30 PiQXWeV ORQg WakeV« aQd RQe Wake RQO\

RbYiRXVO\.[]I dRQ¶W cXW.´29 ThiV VWaWePeQW decOaUeV WhaW Whe aQaO\]ed VceQe

ZaV fiOPed iQ RQe ORQg cRQWiQXRXV Wake. HRZeYeU, deVSiWe Whe Oack Rf

diUecWiQg ZhiOe fiOPiQg Whe VceQe RU iQWeUUXSWiRQV, Whe RbjecWiYe TXaOiW\ Rf

Whe chaUacWeU¶V iQWeUacWiRQV aQd Whe WhUee SaUWV Rf iW ZRXOd be SRVVibOe

RQO\ XQdeU Whe cRQdiWiRQ Rf a diUecWRUiaO iQWeUYeQWiRQ SUiRU WR Whe VceQe. IW

iV OikeO\ WhaW MiQeUYiQi aQd Whe VRciaO acWRUV diVcXVVed URXghO\ hRZ Whe

VceQe ZRXOd SOa\ befRUehaQd aQd Pade VXUe Whe diUecWRU ZRXOd geW Whe

eOePeQWV Qeeded WR bUiQg fRUZaUd Whe QaUUaWiRQ.

E[SORUiQg eYeQ fXUWheU Whe ficWiRQaO WRROV Rf diUecWiQg, MiQeUYiQi Vaid: ³I

didQ¶W Wake aQ\ QRWeV dXUiQg Whe VhRRW eiWheU. I did iW [RQO\] becaXVe I

kQeZ I haYe a bad PePRU\, VR I kQeZ WhaW I ZRXOd feeO cRPSOeWeO\ ORVW iQ

Whe PiddOe Rf Whe VhRRW«RU aW VRPe SRiQW. [] BecaXVe I dRQ¶W eYeU UeYieZ

29 Ibid

28 [Jd\OaQ131]. (2014, MaUch 23). Roberto Minervini - STOP THE POUNDING HEART
[VideR]. YRXWXbe. hWWSV://ZZZ.\RXWXbe.cRP/ZaWch?Y=YVbVIYRUf54&W=270V
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fRRWage. I ZRXOd haYe QRW UePePbeUed ZhaW I VhRW aQd I ZRXOd QRW kQRZ

ZhaW fiOP I ZaV PakiQg. [] I ZaQWed WheP becaXVe I didQ¶W ZaQW WR haYe a

SUecRQceiYed VWRU\. SR, aW VRPe SRiQW I had WR OeW gR Rf eYeU\WhiQg.

DedicaWe P\VeOf WR deSicWiQg ZhaW I VaZ aQd be SUeVeQW fRU Whe

PRPeQW.´30 The VWaWePeQW QRW RQO\ iQViVWV RQ Whe VXbWOe bRUdeU beWZeeQ

ficWiRQ aQd dRcXPeQWaU\ Zhich Stop the Pounding Heart iV cRQVWaQWO\

cURVViQg, bXW aOVR defiQeV Whe OiPiWV Rf cRQWURO he had RYeU Whe VWRU\ aUc,

VWURQg iQ Whe fiUVW SaUW Rf Whe fiOP, WheQ SURgUeVViYeO\ ORRVeQed.

CRQWiQXiQg ZiWh Whe fiOP¶V aQaO\ViV, aW PiQXWe 17 WheUe iV Whe cORViQg VhRW

fRU Whe abRYe-PeQWiRQed VeTXeQce. AfWeU a jXPS cXW decOaUiQg a ceUWaiQ

SaVVage Rf WiPe fURP Whe VaOe Rf Whe daiU\, SaUa iV VhRZQ SeWWiQg a cRZ iQ

Whe UefOe[iYe PRRd Rf Whe Pagic hRXU. ThiV W\Se Rf ViPSOe acWiRQ cRXOd be

XVXaOO\ iQVeUWed iQ Whe fieOd Rf SXUe dRcXPeQWaU\ RbVeUYaWiRQ, bXW Whe

TXaOiW\ Rf ciQePaWRgUaSh\ ZiWh a SeUfecW back OighW, a VXQ UefOecWiQg RQ Whe

ZaWeU SRQd aQd Whe SUeVeQce Rf Whe faPiO\ YaQ iQ Whe backgURXQd, UeYeaOV

a ceUWaiQ PaQiSXOaWiRQ Rf cRPSRViWiRQ, aQd SRViWiRQiQg Rf Whe SURWagRQiVW,

baVed RQ OighW cRQdiWiRQV. ThiV iV jXVW RQe fiUVW e[aPSOe Rf PaQ\ VhRWV iQ

Whe fiOP Zhich VhRZ Whe VaPe degUee Rf PaQiSXOaWiRQ RYeU SXUe

RbVeUYaWiRQ dXe WR Whe VWURQg cRPSRViWiRQ, SRViWiRQ Rf VRciaO acWRUV aQd

OighWiQg.

30 [Jd\OaQ131]. (2014, MaUch 23). Roberto Minervini - STOP THE POUNDING HEART
[VideR]. YRXWXbe. hWWSV://ZZZ.\RXWXbe.cRP/ZaWch?Y=YVbVIYRUf54&W=270V
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The frame of the above-mentioned scene where Sara pets the cow backlit.

A ReVXOW Rf Whe VWURQg ficWiRQaOi]aWiRQ iV aOVR iQ Whe VXbVeTXeQW VceQe iQ

Whe chXUch, RQe Rf Whe feZ PRPeQWV iQ Whe fiOP ZheUe QRQ-diegeWic PXVic

aSSeaUV. SaUa iV VhRZQ aPRQg heU ViVWeUV SUa\iQg ZhiOe RUgaQ PXVic SOa\V

iQ Whe backgURXQd. The cRPSRViWiRQ Rf Whe VhRW UeYeaOV Whe iQWeQW Rf

diUecWiQg WR Pake SaUa VWaQd RXW Rf Whe gURXS. IQdeed, Whe VhRW iV highO\

VW\Oi]ed, aOPRVW cOaVhiQg ZiWh Whe SUeYiRXV dRcXPeQWaU\-Oike feeOiQg. The

ViVWeUV aUe iQ a WRWaOO\ ePSW\ chXUch, SRViWiRQed iQ a fURQW URZ, UigidO\ aOO

headV dRZQ aQd SaUa ePeUgeV aV Whe OeadiQg figXUe WhURXgh OighWiQg aQd

bRd\ SUeVeQce, Oike Whe PaiQ chaUacWeU ZRXOd iQ Whe fUaPiQg Rf a ficWiRQ

fiOP. CRPSaUed WR Whe SUeYiRXV VceQeV, WheUe aUe QR caPeUa PRYePeQWV

aQd QR acWiRQV iQ Whe VceQe ZhaWVReYeU. The chaUacWeUV feeO aV VWaWic

figXUiQeV iQ a decided cRPSRViWiRQ iQ RUdeU WR VhRZ WheiU deYRWiRQ.
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The stylized frame of Sara praying with her three sisters.

The fROORZiQg VhRW iV a VWaWic cORVe-XS Rf SaUa iQ a SUa\iQg SRViWiRQ hROdiQg

haQdV WRgeWheU iQ fURQW Rf a VWaiQed-gOaVV ZiQdRZ W\SicaO Rf chXUcheV.

BRWh Whe VhRWV haYe a YiVXaOO\ RYeU-VW\Oi]ed effecW aV RSSRVed WR Whe UeVW

Rf Whe PaWeUiaO aQd Whe fiOP. The\ aUe Whe UeVXOW Rf a VWaWic VWagiQg ViQce

Whe\ Oack begiQQiQg, PiddOe RU eQd acWiRQV. The\ fXQcWiRQ aV SRVWcaUdV WR

UeiQfRUce WR Whe aXdieQce Whe iQfRUPaWiRQ Rf Whe UeOigiRViW\ Rf Whe ViVWeUV.

FXUWheU, Whe VWURQg SUeVeQce Rf Whe RUgaQ PXVic iQ Whe VRXQd aQd Whe ORZ

WRQe Rf Whe URRP aPbieQW cUeaWe a VeQVe Rf abVWUacWiRQ fURP UeaOiW\, heQce

SUeYaiOiQg a ficWiRQaO VSace RYeU a UeaO RQe.

The VceQe Rf Whe chXUch eQdV ZiWh Whe caPeUa SUecediQg SaUah aQd heU

faPiO\ OeaYiQg Whe bXiOdiQg. ChaUacWeU¶V aQd caPeUa PRYePeQW VWaUWV

UeacTXiUiQg Whe VaPe ciQePaWic OaQgXage aQd d\QaPiVP Rf befRUe.

AQaO\]iQg Whe SeUfRUPaQceV, iW caQ be RbVeUYed WhaW SaUah¶V ViVWeU iV

WU\iQg WR QRW ORRk aW Whe caPeUa iQ fURQW Rf heU, SUefeUUiQg WR ORRk dRZQ

Vh\O\. IQVWead, SaUah feeOV Whe PRVW QaWXUaO Rf Whe faPiO\, PaQagiQg QRW WR

ORRk iQWR Whe OeQV, ZhiOe VWaQdiQg aV OeadeU Rf Whe gURXS, iQ fURQW Rf Whe
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RWheUV. ThiV QaWXUaO SeUfRUPaWiYe TXaOiW\ Rf heU cRQfiUPV Whe caVWiQg chRice

Rf MiQeUYiQi ZhR VeOecWed heU aPRQg Whe faPiO\ VibOiQgV fRU heU

e[SUeVViYeQeVV aQd abiOiW\ aV a VRciaO acWRU.

FXUWheUPRUe, Whe VeQVe Rf ficWiRQaOiW\ Rf Whe VceQe iV giYeQ b\ Whe XVe Rf

VRXQd. WhiOe SaUah aQd heU ViVWeU aUe ZaOkiQg iQ fURQW Rf Whe gURXS,

behiQd WheP RWheU WZR ViVWeUV aUe YiVibO\ WaOkiQg. The cRQYeUVaWiRQ iV QRW

aXdibOe aQd iQ Whe ZhROe VceQe Whe XVe Rf fROe\ VRXQd fRU Whe VWeSV iV

dRPiQaWiQg RYeU RWheU VRXQdV. ThiV WUeaWPeQW Rf VRXQd VWaQdV iQ

RSSRViWiRQ WR Whe fieOd Rf UeaOiW\ iQ dRcXPeQWaU\ ZheUe aQ\ W\Se Rf QeaUb\

cRQYeUVaWiRQ ZRXOd be heaUd dXe WR Whe diUecW VRXQd UecRUdiQg. The

UeaVRQ fRU WhiV diUecWiQg chRice iV OikeO\ WR VXbPeUge Whe YieZeU iQWR a

caOP aQd UefOe[iYe, SRVW-SUa\eU PRRd.

FicWiRQaOi]aWiRQ cRPeV aOVR aW PiQXWe 55 ZheQ SaUah aQd heU ViVWeUV ZaOk

iQWR Whe eYeQiQg ZRRdV dUeVVed iQ SeUiRd cRVWXPeV. The WhePeV Rf

ZRPaQhRRd aQd ViVWeUhRRd aUe dRPiQaQW iQ Whe VceQe ZhiOe Whe\

cRPPeQW RQ aQ ROd bRRk abRXW PaUUiage ZhiOe haYiQg a SicQic. The feeOiQg

Rf beiQg aW Whe begiQQiQg Rf Whe 20Wh ceQWXU\ cOaVheV ZiWh Whe RYeUaOO

VeQVe Rf UeaOiVP aQd PRdeUQiW\ WhaW Whe fiOP haV VhRZQ XQWiO WhiV SRiQW.

The VceQe dReVQ¶W UeYeaO Whe UeaVRQ behiQd VXch XQXVXaO SUacWice Rf

dUeVViQg Oike iQ a SeUiRd dUaPa31 aQd WheUe iV QR fROORZiQg RU SUiRU VceQe

Zhich UeOaWeV WR iW.

TheUefRUe, iW caQ be aVVXPed WhaW iW ZaV MiQeUYiQi¶V idea WR VW\Oi]e WhiV

VeTXeQce b\ iQWURdXciQg aQ eOePeQW Rf P\VWeU\ iQWR Whe UeaOP Rf UeaOiVP.

31 RRRQe\, D. (2013, Ma\ 17). SWRS Whe PRXQdiQg HeaUW: CaQQeV ReYieZ. The Hollywood
Reporter, 1.
hWWSV://ZZZ.hROO\ZRRdUeSRUWeU.cRP/QeZV/geQeUaO-QeZV/VWRS-SRXQdiQg-heaUW-caQQeV-UeYie
Z-524583/
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A frame of Sara with her four sisters making braids.

DeVSiWe Whe cOeaUO\ VWaged abRYe-PeQWiRQed VceQe, Whe dUaPaWXUg\ Rf

cRVWXPe deVigQ aSSeaUV WR be YeU\ cRQViVWeQW WhURXghRXW Whe fiOP, OiQkiQg

iW WR a ficWiRQaO aSSURach WR VWRU\WeOOiQg. IQdeed, SaUa iV aOPRVW aOZa\V

ZeaUiQg Whe VaPe SXUSOe VhiUW iQ aOO Whe VceQeV, eYeQ WhRXgh Whe aPRXQW

Rf WiPe SaVVed iQ Whe fiOPiQg accRXQW WR VeYeUaO ZeekV Rf fiOPiQg, PakiQg

iW haUd WR beOieYe WR be XViQg Whe VaPe cORWhiQg fRU Whe ZhROe SeUiRd. The

Qeed fRU UecRgQiVabiOiW\ Rf Whe PaiQ acWRU WhURXgh Whe cRVWXPe

cRQWaPiQaWed Whe RYeUaOO VeQVe Rf RbVeUYaWiRQ.

OQe OaVW eOePeQW Rf UeaOiW\ UecRQVWUXcWiRQ iV VhRZQ aW 1 hRXU aQd 10

PiQXWeV ZheQ CROb\ aQd a fePaOe fUieQd ZaOk iQ a daUk fieOd WRZaUdV a

giaQW bXUQiQg cURVV. The dUaPaWic fXQcWiRQ Rf WhiV VceQe iV WR UeSUeVeQW a

ceUWaiQ UiWXaO Rf Whe SRXWh Rf Whe UQiWed SWaWeV, bXW iW iV VhRZQ RXWVide Rf

aQ\ VWRU\-UeOaWed cRQWe[W. IW caQ QRW be XQdeUVWRRd Whe cRQQecWiRQ

beWZeeQ CROb\ aQd a V\PbRO Zhich UeOaWeV icRQicaOO\ WR Whe KX KOX[ KOaQ
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aQd RWheU e[WUePiVW UeOigiRXV gURXSV32. ThiV VceQe aORQe, ZiWhRXW a

SUeYiRXV aQd fROORZiQg VceQe, e[SOaiQiQg Whe UeaVRQ fRU Whe cURVV aQd

eVSeciaOO\ ZhaW iW dReV UeSUeVeQW WR Whe chaUacWeUV, dReV QRW fXQcWiRQ ZeOO

ZiWh Whe VXbdXed dUaPa Rf Whe fiOP RU iQ UeOaWiRQ WR Whe dRcXPeQWaU\

eOePeQWV Rf iW.

EYeQ WhRXgh iW caQ be aVVXPed WhaW WhiV SheQRPeQRQ haSSeQV iQ QeaUb\

aUeaV Rf Whe UegiRQ Rf Te[aV, iW¶V haUd WR beOieYe WhaW CROb\ ZRXOd haYe aQ

RUgaQic cRQQecWiRQ WR WhaW VSecific ZRUOd. TheUe ZaV QR SUiRU VXggeVWiRQ Rf

OiQkV beWZeeQ Whe iQWeQVe UeOigiRViW\ Rf Whe bXOO-UidiQg cRPPXQiW\ aQd WhiV

V\PbRO.

TheUefRUe, RQce agaiQ iQ WhiV WhUee-VhRW bUief deVcUiSWiYe VceQe, OackiQg a

PiddOe aQd aQ eQd ViPiOaUO\ WR Whe chXUch VceQe, chaUacWeUV aUe VhRZQ aV

QRQ-WaOkiQg figXUiQeV iQ fURQW Rf aQ aUcheW\SicaO V\PbRO.

A frame of Colby and his friend watching the burning cross.

32 CURVV bXUQiQg. (2023, AXgXVW 1). IQ Wikipedia.
hWWSV://eQ.ZikiSedia.RUg/Ziki/CURVV_bXUQiQg
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The idea Rf VWagiQg iWVeOf dReV QRW aXWRPaWicaOO\ diVWaQce Stop the

Pounding Heart fURP Whe UeaOP Rf dRcXPeQWaU\ ViQce UeeQacWPeQWV aUe a

cRPPRQ SUacWice iQ WhiV fRUP Rf ciQePa, bXW Whe TXaOiW\ Rf Whe

SeUfRUPaQceV Rf Whe VRciaO acWRUV dR geQeUaOO\ UeYeaO a cOeaU diUecWRUiaO

ZRUk ZiWh WheP. IQ PRVW Rf MiQeUYiQi¶V fiOPV, bRWh SXUeO\ ficWiRQaO Oike Low

Tide RU h\bUidi]ed ZiWh dRcXPeQWaU\ Oike Stop the Pounding Heart,

chaUacWeUV acW iQ a ViPiOaU faVhiRQ. TheUe iV a VeQVe Rf VORZ SeQViYeQeVV,

iQWiPac\, aXVWeUQeVV iQ WheiU iQWeUSUeWaWiRQ Rf Whe SaUW, PakiQg Whe

SeUfRUPaQceV VWUaQgeO\ cRQViVWeQW QRW RQO\ WhURXghRXW Whe fiOP, Zhich

ZRXOd aOUead\ be haUd WR achieYe iQ dRcXPeQWaU\, bXW aOVR cRPSaUabOe

beWZeeQ diffeUeQW fiOPV. The VRciaO acWRUV OikeO\ UeceiYed VRPe WUaiQiQg RQ

hRZ WR SeUfRUP, VWaUWiQg fURP VRPe baVic UXOeV Oike VSeakiQg RQe aW Whe

WiPe, UeacWiQg UighW aZa\ WR a VSRkeQ OiQe iQ RUdeU WR keeS Whe acWiRQ fORZ,

WR a PRUe cRPSOe[ aSSURach iQYROYiQg PRYePeQWV aQd VRPeWiPeV

bORckiQg. SXUeO\, kQRZiQg Whe aiP Rf Whe VceQe aV Whe UeVXOW Rf a SUiRU

diVcXVViRQ ZiWh Whe diUecWRU, Pade iW faiUO\ eaV\ fRU Whe VRciaO acWRUV WR QRW

VhRZ XQceUWaiQW\, RU WR behaYe RUgaQicaOO\ WR Whe feeOiQg Rf Whe fiOP,

PRYiQg aZa\ fURP Whe cRQWUadicWRU\ d\QaPicV WhaW SeRSOe haYe iQ UeaOiW\.

IQdeed, iQ Whe OaUge PajRUiW\ Rf Whe VceQeV WheUe iV a cRQgUXRXV feeOiQg Rf

fOXidiW\, OackiQg aQ\ VRUW Rf aPbigXiW\ W\SicaO Rf dRcXPeQWaU\

SeUfRUPaQceV. TheiU ePRWiRQV aUe VhRZQ cOeaUO\, UaWheU WhaQ cU\SWicaOO\.

TR VXP XS, Whe facW WhaW iQ bRWh Rf Whe WZR aQaO\]ed fiOPV, Whe chaUacWeUV

SeUfRUP iQ a Za\ VhRZiQg PRUe cRPPRQ deQRPiQaWRUV WhaQ diffeUeQceV,

iV a cUXciaO iQdicaWRU Rf Whe VWURQg degUee Rf iQWeUYeQWiRQ Rf MiQeUYiQi iQ

UeaOiW\ WR VhaSe iW accRUdiQg WR hiV diUecWRUiaO YiViRQ.
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4.4 The docXmenWaU\ WoolV

AfWeU aQaO\]iQg Whe ficWiRQaO eOePeQWV iQ Stop the Pounding Heart iW iV

iPSRUWaQW WR QRWe WhaW Whe fiOP iV aOVR VWURQgO\ OiQked WR a dRcXPeQWaU\

QaWXUe. AV MiQeUYiQi Vaid iQ aQ iQWeUYieZ33: ³I jXVW kQeZ WhaW Whe daXghWeUV

gR WR Whe PRWheU eYeU\ WiPe Whe\ haYe a TXeVWiRQ. She¶V WheiU

cRQfeVViRQaO.[] IW haSSeQV fUeTXeQWO\ WhaW Whe\ TXeVWiRQ WheiU RZQ

ChUiVWiaQiW\, Rf beiQg ZRUWh\ Rf GRd aQd I kQeZ WhaW ZheQ SaUa ZaV Uead\

WR WaOk abRXW WhaW, ZheQeYeU Vhe feOW Vhe ZaV Uead\ fRU XV aQd fRU heUVeOf,

Ze ZRXOd fiOP WhaW.´ ThiV UeSUeVeQWV Whe VROid dRcXPeQWaU\ gURXQd RQ

Zhich Whe diUecWRU cRQVWUXcWed Whe ZhROe fiOP QaUUaWiRQ. MiQeUYiQi cRXOd

cRXQW RQ a QaUUaWiYe aUc, cRPSRVed Rf PXOWiSOe cRQfeVViRQV, Zhich ZRXOd

eYeQWXaOO\ Oead WR a cOeaU eQd: Whe ePRWiRQaO cUiViV Rf SaUa iQ fURQW Rf heU

PRWheU. ThiV UeaO eYeQW haV Whe fXQcWiRQ WR YaOidaWe WhURXgh dRcXPeQWaU\

RbVeUYaWiRQ Whe ficWiRQaO VeW-XS Rf SaUa¶V aQd CROb\¶V cRQQecWiRQ, Zhich

OikeO\ cRQWUibXWed WR heU bUeakdRZQ.

EVSeciaOO\ Whe OaVW ³cRQfeVViRQ´ Rf SaUa WR Whe PRWheU caQ be OabeOed aV

RQe Rf Whe OeadiQg dRcXPeQWaU\ PRPeQWV Rf Whe fiOP (1:28:07). The VceQe

ZaV UecRUded iQ a PRPeQW Rf RbVeUYaWiRQ RQ Whe YeU\ OaVW da\ Rf 54 da\V

Rf fiOPiQg. The diUecWRU Vaid WhaW iW VXUged RUgaQicaOO\ afWeU 9 PiQXWeV Rf

cRQWiQXed ViOeQce RXW Rf a 27 PiQXWeV ORQg VhRW. ³I didQ¶W eYeQ kQRZ I

ZRXOd geW WhaW diaORgXe RXW Rf iW. WiWhRXW WhaW VceQe iW ZRXOd haYe beeQ a

WRWaOO\ diffeUeQW fiOP. ThaW Va\V a ORW abRXW WhiV aOPRVW aXWRgeQic TXaOiW\ Rf

Whe fiOP´ MiQeUYiQi Vaid34.

HRZeYeU, eYeQ if Ze caQQRW cRQVideU Whe VceQe Rf SaUa RSeQiQg XS WR Whe

PRWheU aV SXUe dRcXPeQWaU\ RbVeUYaWiRQ, dXe WR Whe SUiRU agUeePeQW Whe

diUecWRU had ZiWh heU WR e[SUeVV WhiV cUiViV aV Whe PaiQ gRaO Rf Whe fiOP, iW

34 Ibid

33 [Jd\OaQ131]. (2014, MaUch 23). Roberto Minervini - STOP THE POUNDING HEART
[VideR]. YRXWXbe. hWWSV://ZZZ.\RXWXbe.cRP/ZaWch?Y=YVbVIYRUf54&W=270V
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VWiOO UeSUeVeQWV a VROid dRcXPeQWaU\ ZRUk Rf UeVeaUch, chaUacWeU¶V

e[SORUaWiRQ aQd iW VhRZV Whe VWURQg deSeQdeQce Rf Whe fiOP RQ Whe UeaOP

Rf UeaOiW\.

BeVide Whe cRQfeVViRQV, VeYeUaO RWheU VceQeV Rf Stop the Pounding Heart

e[SUeVV aQ RbVeUYaWiRQaO aSSURach, fRU e[aPSOe Whe VceQe ZheQ Whe gURXS

Rf VibOiQgV WaOk iQVide Whe faPiO\ hRXVe (1:17:00) abRXW geWWiQg PaUUied RU

haYiQg chiOdUeQ aQd SaUa geWV aVked Whe VSecific TXeVWiRQ: ³WhaW dR \RX

ZaQW WR dR? .́ ³I dRQ¶W ZaQW WR geW PaUUied,́ Vhe UeSOieV, iPSO\iQg Whe

cRQWUadicWiRQV beWZeeQ Whe edXcaWiRQ Vhe UeceiYed fURP heU PRWheU aQd

heU UeaO beOiefV. EYeQ WhRXgh iW iV cOeaU Whe diUecWRU SOaQWed Whe WRSic Rf

Whe VceQe WR UeYeaO aPbiWiRQV, dUeaPV aQd hRSeV Rf SaUa aQd Whe ViVWeUV,

Whe VceQe VeePV WR haYe a QaWXUaO, UeaOiVWic fORZ, ZiWhRXW bORckiQg RU

SUecRQceiYed VWUXcWXUe. The ciQePaWRgUaSheU iV cOeaUO\ SRViWiRQed iQ a

gRRd aQgOe WR fUaPe iQ cORVe-XSV Whe ZhROe VceQe ZiWhRXW Whe Qeed Rf

bORckiQg. TheUefRUe, WhiV VceQe cRQVWiWXWeV RQe Rf Whe PaQ\ dRcXPeQWaU\

eOePeQWV Rf Whe fiOP.

FXUWheUPRUe, iQ Whe VceQe ZheUe SaUa iV bUiQgiQg fRU Whe VecRQd WiPe heU

OiWWOe bURWheUV WR SOa\ ZiWh Whe cRZbR\V (1:12:20), iW caQ be ideQWified aQ

eOePeQW Rf dRcXPeQWaU\ UXSWXUe fURP Whe diUecWRUiaO iQWeQWiRQ. AV VWaWed

eaUOieU, MiQeUYiQi cRQVWUXcWed SaUa aQd CROb\¶V cRQQecWiRQ, SXVhiQg WheP

WR UeOaWe WR each RWheU. IQ WhiV VceQe CROb\ aVkV SaUah WR eQgage ZiWh Whe

bXOO-PRdeO aV ZeOO aV heU bURWheUV. IQ WhiV VecRQd VceQe Rf Whe fiOP

UeYROYiQg aURXQd Whe VaPe d\QaPic, WheUe iV a QeZ UefXVaO Rf SaUa WR

eQgage ZiWh UidiQg, SUefeUUiQg WR dUifW aZa\. HeUe Whe cRQVWUXcWiRQ Rf Whe

diUecWRU UeYeaOV iWV OiPiWV b\ VhRZiQg WhaW Whe PeeWiQg Rf Whe WZR iV PRUe

Rf a ficWiRQaO ZiVh Rf hiV WhaQ a QaWXUaO eYeQW SRVVibO\ eYROYiQg iQ aQ\

diUecWiRQ. IQ Whe VceQe, SaUa ViPSO\ VWaQdV faU fURP Whe cRZbR\ aQd ORRkV

iQ ViOeQce befRUe OeaYiQg WR iQWeUacW ZiWh Whe hRUVeV, heU Za\ Rf VhRZiQg

ORYe, PRUe RUgaQic WR heU caOP QaWXUe, RSSRVed WR Whe UeVWOeVV chaUacWeU
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Rf CROb\. IQ WhiV PRPeQW, dRcXPeQWaU\ WakeV RYeU ficWiRQ, VhRZiQg Whe

UeaO chaUacWeU Rf SaUa aQd Whe OiWWOe iQWeUeVW Vhe haV fRU CROb\ RU hiV ZRUOd.

TheUe iV RQe OaVW iPSRUWaQW PRPeQW Rf dRcXPeQWaU\ TXaOiW\ iQ Stop the

Pounding Heart aQd iW iV Whe VceQe Rf Whe biUWh (1:15:10). The VceQe haV a

ViPiOaU iQWeQW aV Whe VceQe Rf Whe cRZ VOaXghWeUiQg iQ Low Tide, SUeYiRXVO\

diVcXVVed. B\ e[SRViQg Whe VRciaO acWRU WR a UeaO dUaPaWic eYeQW, WhaW iV

cRQQecWed WR Whe chaUacWeU¶V gURZiQg XS, Whe diUecWRU SURYRkeV a UeacWiRQ

iQVide Whe SURWagRQiVW aQd PakeV Whe aXdieQce ZRQdeU ZhaW SaUa iV

WhiQkiQg if UeaOO\ cRQfURQWed ZiWh Whe acW Rf biUWh. The ZhROe VceQe iV

RbYiRXVO\ UecRUded iQ a fRUP Rf dRcXPeQWaU\ RbVeUYaWiRQ dXe WR Whe

iPSRVVibiOiW\ Rf cRQWUROOiQg RU VWagiQg VXch a UeaO eYeQW. IQdeed, Whe VceQe,

aV PaQ\ RWheUV iQ Whe UeaOP Rf RbVeUYaWiRQ, dReV QRW haYe aQ e[WeQViYe

OeQgWh aQd iW dReVQ¶W eYROYe. TheUe aUe QR PXOWiSOe VWageV Rf Whe VceQe aV

Whe PeeWiQg VceQe (aW PiQXWe 11).

IQ cRQcOXViRQ, deVSiWe Whe facW WhaW Stop the Pounding Heart haV cRQcUeWe

eOePeQWV OiQkiQg iW WR RbVeUYaWiRQaO dRcXPeQWaU\, iW caQQRW be iQVeUWed

iQWR VXch caWegRU\ ViQce Whe VceQeV, diVcXVVed iQ Whe VecWiRQ 4.3, iQYROYe

bORckiQg aQd Whe SeUfRUPaQce Rf Whe VRciaO acWRUV VhRZV a high degUee Rf

cRQWURO fURP Whe diUecWRU, gRiQg PXch fXUWheU fURP Whe XVXaO UeeQacWPeQWV

RU WRSic SOaQWiQg cRPPRQ iQ Whe fieOd Rf dRcXPeQWaU\ PakiQg.
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5. LoXiViana: The OWheU Side, a docXmenWaU\ ZiWh a

ficWionali]ed naUUaWiYe

Louisiana: The Other Side (2015), iV Whe fiUVW VWeS Rf RRbeUWR MiQeUYiQi RXW

Rf Whe Te[aQ WeUUiWRUieV, aQd iW UeSUeVeQWV RQe Rf hiV VWURQgeVW

dRcXPeQWaU\ UeOaWed ZRUkV. ThiV fiOP caQ be ideQWified aV a h\bUidi]aWiRQ

Rf dRcXPeQWaU\ ZiWh ficWiRQ, aV PXch aV Whe SUeYiRXV Stop the Pounding

Heart, bXW iQ WhiV fiOP Whe SUeVeQce Rf UeaOiW\ RfWeQ RYeUcRPeV Whe ficWiRQaO

eOePeQWV35. The SUiQciSOe Rf hiV ciQePa baVed RQ cRQVWUXcWiQg aQ eYROYiQg

QaUUaWiYe aUc ZiWh hiV chaUacWeUV UePaiQ iQWacW, bXW iW caQ be VeeQ a

ORRVeQiQg Rf Whe ficWiRQaO QeW WR Whe SRiQW Rf giYiQg VWURQgeU fUeedRP WR Whe

SURWagRQiVWV XS WR Whe Qeed Rf diYidiQg XQeTXaOO\ Whe fiOP iQ WZR SaUWV: Whe

fiUVW RQe abRXW MaUk, a dUXg addicW, aQd Whe VecRQd SaUW abRXW a

SaUaPiOiWaU\ gURXS36. The WZR SaUWV aUe OiQked WhePaWicaOO\ b\ Whe

ZiOOiQgQeVV Rf Whe SURWagRQiVWV WR UebeO agaiQVW ³XQfaiU´ VRciaO

iPSRYeUiVhPeQW RU gRYeUQPeQWaO iQjXVWiceV, WXUQiQg Whe fiOP iQWR a PRUe

cRPSOe[ aQd SaUWiaOO\ cROOecWiYe SRUWUa\aO Rf SRXWheUQ VRcieW\, PRYiQg

aZa\ fURP a WUadiWiRQaO VWRU\-dUiYeQ fiOP Oike Stop the Pounding Heart.

The fiOP¶V V\QRSViV: ³IQ aQ iQYiVibOe WeUUiWRU\ aW Whe PaUgiQV Rf VRcieW\ OiYeV

a ZRXQded cRPPXQiW\ ZhR face Whe WhUeaW Rf beiQg fRUgRWWeQ b\ SROiWicaO

iQVWiWXWiRQV aQd haYiQg WheiU UighWV aV ciWi]eQV WUaPSOed. DiVaUPed

YeWeUaQV, WaciWXUQ adROeVceQWV, dUXg addicWV WU\iQg WR eVcaSe addicWiRQ

WhURXgh ORYe; e[-VSeciaO fRUceV VROdieUV VWiOO aW ZaU ZiWh Whe ZRUOd;

fORXQdeUiQg \RXQg ZRPeQ aQd fXWXUe PRWheUV; aQd ROd SeRSOe ZhR haYe

36 [FiOP aW LiQcROQ CeQWeU]. (2016, Ma\ 12). 'The Other Side' Q&A _ Roberto Minervini _ Art
of the Real [VideR]. YRXWXbe.cRP.
hWWSV://ZZZ.\RXWXbe.cRP/ZaWch?Y=CMKUJTVZQDM&W=2V

35 Ta\ORU, K. (2016, JXQe 10). The OWheU Side hXPaQi]eV iWV UeSURbaWe SURWagRQiVW, faOWeUV
ZheQ he¶V Rff-VcUeeQ. The Globe and The Mail.
hWWSV://ZZZ.WhegORbeaQdPaiO.cRP/aUWV/fiOP/fiOP-UeYieZV/Whe-RWheU-Vide-hXPaQi]eV-iWV-UeS
URbaWe-SURWagRQiVW-faOWeUV-ZheQ-heV-Rff-VcUeeQ/aUWicOe30375994/
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QRW ORVW WheiU deViUe WR OiYe. ThURXgh WhiV hiddeQ SRckeW Rf hXPaQiW\,

UeQRZQed dRcXPeQWaUiaQ RRbeUWR MiQeUYiQi RSeQV a ZiQdRZ WR Whe ab\VV

Rf WRda\'V APeUica.37´

5.1 The idea of Whe film

AfWeU Stop the Pounding Heart, MiQeUYiQi ZaQWed WR cRQWiQXe hiV

aQWhURSRORgicaO aQd hXPaQ UeVeaUch Rf Whe XQVeeQ APeUicaQ SRXWh aQd

fRXQd a fUXiWfXO gURXQd iQ WeVW MRQURe LRXiViaQa38. The diUecWRU Vaid: ³I

QeYeU Pade a fiOP [ZheQ] I didQ¶W kQRZ Whe VXbjecWV fiUVW aQd WhiV fiOP []

iV QRW aQ e[ceSWiRQ. LiVa, Whe fePaOe VXbjecW Rf Whe fiUVW SaUW, iV Whe aXQW Rf

Whe bXOO UideUV Rf P\ SUeYiRXV WZR fiOPV Stop the Pounding Heart aQd Low

Tide. [] TheUe aUe faPiO\ WieV WheUe. [] WheQ Whe\ iQYiWed Pe WR fiOP iQ Whe

gheWWR Rf BaZcRPYiOOe I UeaOi]ed WhaW Whe OeiWPRWiY ZaV aQgeU39 .́

TR be abOe WR cUeaWe hiV WUadiWiRQaO hXPaQ bRQd WR Whe chaUacWeUV,

MiQeUYiQi UeORcaWed WR LRXiViaQa fRU abRXW a \eaU.

WhaW aWWUacWed Whe diUecWRU WR LiVa, MaUk aQd Whe SaUaPiOiWaU\ ZaV Whe facW

Rf beiQg UeSUeVeQWaWiYeV Rf W\SicaO SheQRPeQa haSSeQiQg, aQd OabeOiQg Whe

VRciaO iVVXeV Rf Whe VWaWe Rf LRXiViaQa.

5.2 The ZoUk ZiWh Whe Vocial acWoUV

CRPSaUed WR Stop the Pounding Heart, ZhRVe RUigiQaO idea caPe fURP Whe

diUecWRU¶V YiViRQ, iQ Louisiana: The Other Side Whe VRciaO acWRUV VROiciWed

hiP WR VhRZ WheiU ZRUOd dXe WR WheiU aSSUeciaWiRQ Rf Whe faiWhfXO aQd

ViQceUe UeSUeVeQWaWiRQ Rf WheiU faPiO\ PePbeUV iQ Whe SUeYiRXV fiOPV.

39 Ibid

38 [FiOP aW LiQcROQ CeQWeU]. (2016, Ma\ 12). 'The Other Side' Q&A _ Roberto Minervini _ Art
of the Real [VideR]. YRXWXbe.cRP.
hWWSV://ZZZ.\RXWXbe.cRP/ZaWch?Y=CMKUJTVZQDM&W=2V

37 (Q.d.). The Other Side. IMDB.
hWWSV://ZZZ.iPdb.cRP/WiWOe/WW4610244/SORWVXPPaU\/?Uef_=WW_RY_SO
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IQ Whe caVe Rf Stop the Pounding Heart iQiWiaOO\ MiQeUYiQi ZiVhed WR WeOO a

PaOe dUiYeQ VWRU\ abRXW gURZiQg XS aV a Te[aQ PaQ. IQdeed, Whe fiUVW

chRVeQ chaUacWeU ZaV SaUa¶V OiWWOe bURWheU ZhR iV VhRZQ iQ Whe fiOP

iQWeUacWiQg ZiWh CROb\40. AOWhRXgh, VXbVeTXeQWO\ Whe diUecWRU RSWed fRU a

PRUe fXQcWiRQaO chaUacWeU, OiQked WR a VWURQgeU QaUUaWiYe aUc, ZhR ZaV

aOUead\ UeYeaOiQg VigQV Rf a WUXe iQQeU cRQfOicW: Whe dichRWRP\ Rf faiWh aQd

ORYe Rf SaUa. AOUead\ iQ WhiV caVe Whe diUecWRU decided WR Sa\ aWWeQWiRQ WR

Whe dRcXPeQWaU\ UeaOiW\, SaVViQg XSRQ hiV SeUVRQaO ZiVh iQ RUdeU WR giYe

PRUe VSace WR ZhaW Whe UeaO ZRUOd ZaV Uead\ WR RffeU.

Louisiana: The Other Side ZaV cRQceiYed eYeQ PRUe RQ WhiV ShiORVRShicaO

OiQe Rf VeOf-deWeUPiQaWiRQ. B\ UeYeUViQg Whe diUecWRU-chaUacWeUV d\QaPic Rf

SRZeU, Whe ceQWeU Rf Whe VWRU\ ZaV decided b\ Whe chRVeQ VRciaO acWRUV iQ

aQ acW Rf ePSRZeUPeQW defiQiWeO\ VWURQgeU WhaQ Whe PRUe YeUWicaO ZRUk

dRQe ZiWh CROb\ RU SaUa. OQe Rf Whe UeaVRQV fRU WhiV SaUWiaO VhifW Rf

deciViRQaO SRZeU iV dXe WR Whe diffeUeQW VeOf-aZaUeQeVV Rf Whe WZR age

gURXSV, UeVSecWiYeO\ WeeQageUV iQ Stop the Pounding Heart aQd adXOWV iQ

Louisiana: The Other Side. AOWhRXgh, Whe PRVW UeOeYaQW facWRU ZaV Whe

Qeed Rf MiQeUYiQi WR PRUe aQd PRUe SaVV Whe baWRQ WR Whe chaUacWeUV,

cUeaWiQg Whe PRVW hRUi]RQWaO fORZ Rf ZRUk XQWiO WhiV SRiQW iQ hiV caUeeU41. IQ

WhiV UegaUd, Whe diUecWRU fROORZed UXOeV Rf aQWhURSRORgicaO ZRUk ViPiOaU WR

ROd PaVWeUV Rf Whe fieOd Oike JeaQ RRXch iQ dRcXPeQWaUieV Oike Moi, un noir

(1958) RU The Mad MaVWeUV (1954). B\ beiQg a fRUeigQeU WR AfUica, RRXch

decided WR iQcOXde Whe VRciaO acWRUV iQ Whe SURceVV Rf deYeORSiQg Whe

QaUUaWiYe cUeaWiQg a VWURQg VeQVe Rf VeOf-UeSUeVeQWaWiRQ iQ I, a negro.

RegaUdiQg Whe PeWhRd Rf diUecWiQg MiQeUYiQi Vaid: ³The cUeaWiYe SURceVV

iQYROYed aOO Rf XV. UVXaOO\ iQ Whe PRUQiQg Ze had a PeeWiQg. We WhRXghW

abRXW ZhaW Ze cRXOd dRcXPeQW b\ RbVeUYaWiRQ RU UeeQacWPeQW aQd Ze

41 [FiOP aW LiQcROQ CeQWeU]. (2016, Ma\ 12). 'The Other Side' Q&A _ Roberto Minervini _ Art
of the Real [VideR]. YRXWXbe.cRP.
hWWSV://ZZZ.\RXWXbe.cRP/ZaWch?Y=CMKUJTVZQDM&W=2V

40 [Jd\OaQ131]. (2014, MaUch 23). Roberto Minervini - STOP THE POUNDING HEART
[VideR]. YRXWXbe. hWWSV://ZZZ.\RXWXbe.cRP/ZaWch?Y=YVbVIYRUf54&W=270V
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ZRUked aOPRVW aOgRUiWhPicaOO\: if Ze ZaQW WR gR fURP A WR B, iV WheUe VRPe

WUXWh Zhich ZRXOd Oead XV WheUe? IV WheUe VRPeWhiQg \RX [Whe chaUacWeUV]

ZaQW WR bUiQg RQ Whe WabOe? IV iW ficWiRQ RU iV iW UeaO? SR Whe\ ZeUe UeaOO\

iQYROYed iQ Whe cUeaWiYe SURceVV.42´ ThiV ePSRZeUiQg aQd TXiWe hRUi]RQWaO

PeWhRd Rf ZRUk, aOORZed MiQeUYiQi WR bUiQg gUeaWeU fUeedRP aQd

dRcXPeQWaU\ eOePeQWV, eYeQ WhURXgh UeeQacWPeQWV, iQWR Whe fiOP. The

ficWiRQaO QeW Rf Whe SORW-dUiYeQ VWRU\ becRPeV a WUXe cROOabRUaWiRQ beWZeeQ

MiQeUYiQi aQd Whe VRciaO acWRUV.

AW Whe VaPe WiPe, WhiV PeWhRdRORg\ UeYeaOed iWV OiPiWV, iQfOXeQciQg Whe fiOP

VWUXcWXUe. SiPiOaUO\ WR Whe SUeYiRXV fiOP, Whe gRaO Rf MiQeUYiQi ZaV WR

achieYe aQ iQWiPaWe bUeakdRZQ Rf Whe PaiQ chaUacWeU aV Whe cRQcOXViYe

SRiQW Rf Whe VWRU\ aUc. SaUa PaQaged WR Ueach WhaW SRiQW Rf RSeQQeVV iQ

Whe OaVW cRQfeVViRQ ZiWh heU PRWheU RQ Whe OaVW da\ Rf fiOPiQg. OQ Whe

RWheU haQd, MaUk ZaV VWUXggOiQg ZiWh PRUe deOicaWe iVVXeV Oike dUXg

addicWiRQ aQd Whe VXbVeTXeQW OabeO aV a VRciaO RXWcaVW. SR he decided QRW

WR cRQWiQXe ZiWh Whe fiOPiQg ZheQ he eYeQWXaOO\ feOO iQWR Whe fiQaO cUiViV43.

The diUecWRU¶V eWhicV Rf ePSRZeUPeQW, WhURXgh Zhich he PaQaged WR geW

YeU\ iQWiPaWe aQd cORVe WR Whe VRciaO acWRUV, did QRW SeUPiW WR iQYeVWigaWe

fXUWheU iQ Whe PRPeQW Rf a cOeaU UefXVaO fURP Whe VRciaO acWRU. IQ UegaUdV

WR Whe fiOP VWUXcWXUe, iW caQ be aVVXPed WhaW Whe Qeed fRU a VecRQd SaUW Rf

Whe fiOP abRXW Whe PiOiWiaV ZaV aQ iQdiUecW cRQVeTXeQce Rf WhiV Oack Rf aQ

eQdiQg SRiQW WR MaUk aQd LiVa¶V WURXbOed VWRU\.

43 Ibid

42 [FiOP aW LiQcROQ CeQWeU]. (2016, Ma\ 12). 'The Other Side' Q&A _ Roberto Minervini _ Art
of the Real [VideR]. YRXWXbe.cRP.
hWWSV://ZZZ.\RXWXbe.cRP/ZaWch?Y=CMKUJTVZQDM&W=2V
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5.3 The film¶V anal\ViV

Louisiana: The Other Side RSeQV ZiWh a SURORgXe VceQe Rf Whe PiOiWiaV

dUeVVed iQ PiOiWaU\ cORWheV SUeSaUiQg fRU a baWWOe iQ Whe ZRRdV. ThiV VceQe

iV TXiWe P\VWeUiRXV ViQce Whe aXdieQce dR QRW kQRZ Whe chaUacWeUV aQd iW

haV Whe RQO\ dUaPaWXUgicaO fXQcWiRQ WR e[SRVe Whe ZRUOd Rf Whe

SaUaPiOiWaU\ gURXS, ceQWUaO WR Whe VecRQd SaUW Rf Whe fiOP. WiWhRXW Whe

SURORgXe Whe QaUUaWiYe VhifW haSSeQiQg iQ Whe OaVW 23 PiQXWeV Rf Whe fiOP,

PRYiQg fURP Whe VWRU\ Rf MaUk aQd LiVa WR Whe PiOiWiaV ZRXOd haYe feOW RXW

Rf cRQWe[W.

EQWeUiQg iQWR Whe SaUW Rf Whe ORYe VWRU\ beWZeeQ Whe WZR SURWagRQiVWV MaUk

aQd LiVa, Whe baU VceQe (6:50) UeSUeVeQWV aQ iQiWiaO SRiQW Rf iQWeUYeQWiRQ

fURP Whe diUecWRU ZhR VeePV WR haYe SOaQWed Whe ShUaVe ³I ZiVh´ aV Whe

cRUe ceQWeU Rf WheiU cRQYeUVaWiRQ. The gRaO iV WR UeYeaO WheiU iQQeU ZiVheV,

dUeaPV WhaW ZRXOd OaWeU iQ Whe fiOP becRPe VhaWWeUed. IW iV a diUecWRUiaO

deciViRQ WR ZRUk b\ cRQWUaVW, eQhaQciQg Whe cRQWUadicWiRQV beWZeeQ WheiU

e[SecWaWiRQV aQd Whe Vad UeaOiW\. The VceQe iV VhRW iQ a dRcXPeQWaU\

fUaPeZRUk aQd iW dReV QRW UeTXiUe bORckiQg ViQce Whe VRciaO acWRUV aUe

TXiWe VWaWic.
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A frame of Mark and Lisa sharing the ³I wish´ game.

The caPeUa iV aOZa\V cORVe WR WheP, PaQagiQg WR geW diffeUeQW fUaPiQgV

fURP a SaiU Rf ViPSOe SRViWiRQV. ThiV facW cRQfiUPV Whe dRcXPeQWaU\ QaWXUe

Rf Whe VceQe ViQce VWagiQg iV QRW UeTXiUed.

GeQeUaOO\, MiQeUYiQi¶V aSSURach WR ciQePaWRgUaSh\ iV PaUked b\ a VWURQg

SUiQciSOe Rf ³fUeedRP Rf PRYePeQWV´ Rf Whe chaUacWeUV44. AccRUdiQg WR Whe

diUecWRU¶V VWaWePeQWV, VRciaO acWRUV haYe WR be abOe WR PRYe fUeeO\

UegaUdOeVV Rf Whe facW WhaW iW cRXOd be iQcRQYeQieQW fRU Whe caPeUa SRViWiRQ

RU PRYePeQW aQd Oead WR a diVUXSWiRQ Rf Whe VhRW. ThiV UeYeUVed hieUaUch\

Rf iPSRUWaQce, cRQWUaU\ WR Whe SUiQciSOeV Rf ficWiRQ ciQePa, ZheUe Whe acWRU

haV WR PRYe iQ faYRU Rf Whe caPeUa, iV cUeaWed WR aOORZ Whe ePSRZeUPeQW

aQd fUee e[SUeVViRQ Rf Whe chaUacWeUV aQd iW eQhaQceV Whe VeQVe Rf UeaOiVP

eYeQ ZheQ Whe VceQe iV a cOeaU UeeQacWPeQW.

ThiV SUiQciSOe iV SUeVeQW iQ Whe Za\ Rf fiOPiQg ViQce Whe ficWiRQaO Low Tide

aQd becRPeV PRVW eYideQW iQ Whe dRcXPeQWaU\ Louisiana, ZheUe Whe VRciaO

acWRUV PRYe aOPRVW eQWiUeO\ fUee Rf caPeUa cRQfiQePeQWV, RU VRPeWiPeV

44 [ICA]. (2022, AXgXVW 2). The Aesthetics of Framing: Roberto Minervini in conversation
[VideR]. YRXWXbe.cRP. hWWSV://ZZZ.\RXWXbe.cRP/ZaWch?Y=[6\T9QfFXZI&W=441V
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diUecWiRQV. AOWhRXgh, WheUe caQ be fRXQd a QXPbeU Rf e[ceSWiRQV WR WhiV

UXOe iQ WhiV OaVW fiOP ZheQ Whe Qeed fRU VWagiQg aQd VSecific OighWiQg iV

SUeVeQW.

ThiV XUge fRU VW\Oi]aWiRQ aQd WheUefRUe UeVWUicWiRQ Rf PRYePeQW caQ be

VeeQ iQ Whe Ve[ VceQe beWZeeQ MaUk aQd LiVa (24:02). ThiV iV a cOeaU

e[aPSOe Rf OighWiQg cRQWURO, eYeQ WhRXgh WheUe aUe QR PRPeQWV Rf

e[WUePe ³SRVWeUi]aWiRQ´ Rf chaUacWeUV RU VWaWiciVP aV iQ Whe chXUch VceQe

Rf Stop the Pounding Heart. PURbabO\ dXe WR WheiU higheU SeUfRUPaWiYe

TXaOiW\ if cRPSaUed WR SaUa aQd heU ViVWeUV.

IQ Whe Ve[ VceQe Whe bRdieV Rf Whe VRciaO acWRUV PRYe aQd SeUfRUP iQ a

PaQQeU Zhich UePiQdV Rf ficWiRQ ciQePa. MaUk iV cOeaUO\ SOa\iQg aW a VSeed

Zhich iV faYRUabOe fRU Whe caPeUa, highOighWiQg Whe diUecWRU¶V iQWeQWiRQ WR

jXVW VhRZ ³beaXWifXO´ ciQePaWic PRPeQWV Rf WheiU OiYeV. The OighWiQg

cUeaWeV a Qice chiaURVcXUR effecW, QRW UeYeaOiQg PXch Rf Whe Ve[ acW, bXW

VWiOO VXggeVWiQg Whe iQWeQViW\ WhURXgh Whe hXQchiQg RYeU Whe VhRXOdeUV Rf

MaUk. IQ Whe VceQe VeQVXaOiW\ dRPiQaWeV aV Whe UeVXOW Rf a diUecWRU¶V fRUP

Rf VWagiQg.

A frame showing the stylized lighting conditions of the sex scene.
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SR, iW caQ be Vaid WhaW ZheQ Whe diUecWRU WUXO\ OeaYeV Whe VRciaO acWRUV fUee

WR e[SUeVV WhaQkV WR Whe facW Rf haYiQg faYRUabOe fiOPiQg cRQdiWiRQV fRU Whe

ciQePaWRgUaSh\, a WUXe VeQVe Rf dRcXPeQWaU\ ePeUgeV. The cRQWUaU\ caQ

be aUgXed, ZheQ Whe diUecWRU e[aggeUaWeV cRQWURO iQ RUdeU WR geW PRUe

ciQePaWic, heQce ficWiRQaOi]ed VceQeV Oike Whe abRYe-PeQWiRQed.

A VceQe Zhich iV Whe UeVXOW Rf a cOeaU UeeQacWPeQW, RU ficWiRQaO cUeaWiRQ Rf

Whe chaUacWeUV, iV ZheQ MaUk aQd hiV XQdeUage fUieQd bUeak iQWR Whe

eOePeQWaU\ VchRRO (12:17). The diUecWRU aVked RfficiaO SeUPiVViRQ WR fiOP

iQVide Whe VchRRO. The acWiQg beiQg caVXaO aQd Whe Oack Rf feaU fURP MaUk,

aQ e[-iQPaWe ZhR VhRXOd feaU OegaO UeSeUcXVViRQV, VhRZ WhaW Whe\ ZeUe

QRW aW UiVk ZhiOe eQWeUiQg Whe bXiOdiQg.

The school scene shot showing a change of style in the film¶s cinematography .

The VhRW aW PiQXWe (12:46) Rf Whe VaPe VceQe VhRZV Whe XVe Rf VRPe VRUW

Rf VchRRO caUW WR be abOe WR fROORZ Whe VRciaO acWRUV iQ a fOXid aQd VWabOe

Za\ aW ORZ aQgOe. ThiV fUaPe PeUgeV QiceO\ iQWR Whe ciQePaWRgUaShic

VW\Oe, bXW iW bUeakV ZiWh Whe cOaVVic haQdheOd RQ Whe VhRXOdeU SeUVSecWiYe

Zhich iV Whe WUadePaUk Rf DiegR RRPeUR aQd MiQeUYiQi.

3�



AQRWheU diUecWRUiaO iQWeUYeQWiRQ caQ be QRWiced iQ Whe VXbVeTXeQW SaUW Rf

Whe VceQe (13:03). MiQeUYiQi aVked Whe VRciaO acWRUV WR VhaUe WheiU

RSiQiRQV iQ fURQW Rf Whe VchRRO SaSeUV haQgiQg RQ Whe ZaOO. ThURXgh a

diVcXVViRQ abRXW ecRQRPicV, MaUk UeYeaOV WhaW he iV a dUXg deaOeU aQd

e[SRVeV hiV cRQdiWiRQ Rf QRW beiQg aOORZed WR YRWe ViQce he iV aQ e[-feORQ.

HeUe cRPeV a UeOeYaQW TXeVWiRQ Rf aXWheQWiciW\. Wh\ ZRXOd MaUk e[SOaiQ

WR Whe XQdeUage bR\ VXch aQ RbYiRXV cRQdiWiRQ Rf hiV VRciaO VWaWXV?

SXSSRVedO\ iW iV a kQRZQ facW aPRQg dUXg cRQVXPeUV. IQ WeUPV Rf

dRcXPeQWaU\ fiOPPakiQg, iQ WhiV VceQe iW VeePV WhaW iW ZaV MiQeUYiQi¶V

ZiVh WR e[SOaiQ fRUeigQ aXdieQce abRXW Whe ViWXaWiRQ Rf Whe e[-SUiVRQeUV

PRUe WhaQ aQ RUgaQic Qeed Rf Whe chaUacWeU. The e[SOaQaWRU\ fXQcWiRQ Rf

Whe VceQe RYeUVhadRZV aQ\ VeQVe Rf UeaOiVP.

IQ RSSRViWiRQ WR UeeQacWPeQWV, VXUeO\ Whe higheVW SRiQW Rf dRcXPeQWaU\

RbVeUYaWiRQ iQ Louisiana: The Other Side iV Ueached iQ Whe cRQfURQWaWiRQaO

VceQe (50:08) Rf MaUk SUeVeQWiQg WR LiVa Whe SOaQ Rf WXUQiQg hiPVeOf iQ

afWeU hiV PRWheU¶V XScRPiQg deaWh iQ RUdeU WR aYRid RYeUdRViQg. EYeQ

WhRXgh iW SURbabO\ dReV QRW UeSUeVeQW Whe fXOO bUeakdRZQ Rf MaUk, aV

ZiVhed b\ MiQeUYiQi, Pa\be iQcOXdiQg Whe SROice aUUeVW, iW iV a WUXe cOiPaWic

VceQe aQd haV a VWURQg dRcXPeQWaU\ TXaOiW\. IQdeed, Whe VceQe iV fiOPed

iQ a QaWXUaO Za\. EYideQce Rf WhiV aUe Whe VeYeUaO jXPS cXWV SUeVeQW iQ Whe

ediWiQg, Zhich SXVheV Whe QaUUaWiYe fXUWheU iQ a cRQYeUVaWiRQ Zhich haV

SURbabO\ had aQ e[WeQViYe OeQgWh Rf fiOPiQg dXe WR Whe RUgaQic XQfROdiQg Rf

WRSic aQd feeOiQgV. MaUk¶V PRVW ePRWiRQaO PRPeQW feeOV QaWXUaO aQd iW caQ

SeUceiYed iQ hiV bRd\ OaQgXage a Vh\QeVV WR e[SRVe WhiV OeVV fOaWWeUiQg

Vide Rf hiV SeUVRQaOiW\ WR Whe caPeUa, Zhich OaWeU iQ Whe fiOPiQg Oead WR hiV

UefXVaO WR cRQWiQXe fiOPiQg.

AW Whe VaPe WiPe Whe VceQe, iQ WeUPV Rf OighWiQg RU ciQePaWRgUaSh\,

UeYeaOV a SRViWiRQiQg Rf Whe VRciaO acWRUV WR haYe faYRUabOe OighW RQ bRWh Rf

WheiU faceV. The chiaURVcXUR effecW iQVide Whe chaUacWeU¶V WUaiOeU iV RddO\
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SeUfecW WR be RUgaQic WR WhaW eQYiURQPeQW aQd iW UeOaWeV cRheUeQWO\ ZiWh

Whe diPPed OighWiQg Rf Whe Ve[ VceQe, aOVR haSSeQiQg iQ Whe WUaiOeU.

A shot of the confrontation between Mark and Lisa showing the chiaroscuro effect of light.

OQ Whe cRQWUaU\ WR Whe abRYe-PeQWiRQed VceQe, a VWUeWchiQg Rf Whe

bRXQdaUieV Rf UeaOiW\ caQ be RbVeUYed iQ Whe VceQe Rf Whe dUXQk PeQ

(18:12). AfWeU RbVeUYiQg Whe gURXS Rf eOdeUO\ dUiQkiQg aQd ViQgiQg, Whe

caPeUa iV fRXQd fiOPiQg a \RXQg giUO ViWWiQg RQ a SiQk chiOd chaiU. OddO\, a

PaQ cRPeV RXW Rf Whe fUaPe RYeUWXUQiQg Whe chaiU, PakiQg Whe giUO faOO RXW

aQd cU\. AOWhRXgh Whe caPeUa VeePV e[SecWiQg WhiV eYeQW WR RccXU, heQce

beiQg iQ a VWabOe aQd aOPRVW VWaWic SRViWiRQ fUaPiQg Whe giUO, iW caQQRW be

Vaid WhaW iW ZaV MiQeUYiQi¶V iQWeQWiRQ fRU WhiV acW Rf bXOO\iQg WR haSSeQ.

AOWhRXgh, iW iV OikeO\ caXVed b\ Whe ePSRZeUiQg effecW Rf Whe diUecWRU¶V

PeWhRd, Zhich heUe UeYeaOV iWV Vide effecWV. B\ aVkiQg Whe VRciaO acWRUV WR

SeUfRUP WhePVeOYeV WR Whe caPeUa, ³fOe[iQg WheiU PXVcOeV45 ,́ aV MiQeUYiQi

Va\V, he iV iQdiUecWO\ eQcRXUagiQg PRPeQWV Rf UeaOiW\ Zhich ZRXOd haYe

45 [ICA]. (2022, AXgXVW 2). The Aesthetics of Framing: Roberto Minervini in conversation
[VideR]. YRXWXbe.cRP. hWWSV://ZZZ.\RXWXbe.cRP/ZaWch?Y=[6\T9QfFXZI&W=441V

41



RWheUZiVe QRW e[iVW ZiWhRXW Whe caPeUa'V SUeVeQce. IW caQ be Vaid WhaW

ZhiOe Whe caPeUa ZaV fUaPiQg Whe giUO, Whe dUXQk PaQ acWed iUUeVSRQVibO\

iQ RUdeU WR be Whe ceQWeU Rf aWWeQWiRQ. TheUefRUe, iW VXUgeV RUgaQicaOO\ Whe

TXeVWiRQ Rf ZheUe iV Whe OiPiW Rf Whe diUecWRU¶V eQcRXUagePeQW, WhURXgh hiV

acceSWaQce Rf aOVR XQheaOWh\ behaYiRUV, aQd ZheUe iV Whe UeaOP Rf

RbVeUYaWiRQaO UeaOiW\. ThiV diUecWRUiaO PaQiSXOaWiRQ aOWeUV Whe VRciaO acWRUV¶

cRQdXcW headiQg WR XQQeceVVaU\ e[aggeUaWiRQ aQd iW RSeQV XS TXeVWiRQV

abRXW eWhicV, eVSeciaOO\ ZheQ Whe chaUacWeUV aUe QRW iQ fXOO cRQWURO Rf WheiU

acWiRQV dXe WR iQWR[icaWiRQV.

OQ PXOWiSOe RccaViRQV Whe diUecWRU VhaUed SXbOicO\ Whe Qeed WR UeVW aQd

aWWeQd SV\chRORgicaO WheUaS\ VeVViRQV fRU beiQg aQ e[WeUQaO RbVeUYeU Rf

WUaXPaWic eYeQWV WhaW haSSeQed iQ Whe fiOPiQg Rf Louisiana: The Other

Side. ³SRPeWiPeV DiegR [RRPeUR, Whe DOP] WakeV RYeU dXUiQg Whe VhRRW.

SeYeUaO WiPeV I Pake VXUe I dRQ¶W gR WR Whe VhRRW becaXVe I aP

ePRWiRQaOO\ XQfiW WR UeaOO\ be iQ cRQWURO Rf Whe ViWXaWiRQ ZheQ I aP

ePRWiRQaOO\ RYeUORaded. IW haSSeQV aOO Whe WiPe. I becRPe aQ RbVWacOe WR

Whe ZeOO beiQg Rf eYeU\bRd\. I aP XVXaOO\ QRW WheUe fRU aW OeaVW a cRXSOe Rf

da\V a Zeek aQd WheQ iW¶V DiegR ZhR WakeV RYeU46.́ MiQeUYiQi Vaid.

ThiV VWaWePeQW RSeQV XS Whe TXeVWiRQ Rf ZhR fURP Whe WZR cUeZ PePbeUV,

diUecWRU aQd DOP, iV behiQd Whe diUecWRUiaO YiViRQ iQ Whe PaWeUiaO XVed iQ

Whe fiOP, bXW iW aOVR cRQfiUPV a VWaWe Rf XQQeceVVaU\ e[SRVXUe Rf bRWh Whe

diUecWRU aQd Whe YieZeU WR eWhicaOO\ chaOOeQgiQg VceQeV. IQdeed, deVSide Rf

Whe aSSUeciaWiRQ fRU Whe Oack Rf jXdgPeQW Rf Whe VRciaO acWRUV, hRZ PaQ\

RWheU PRPeQWV Rf PiVcRQdXcW, RU Rf eWhicaO XQceUWaiQW\, ZeUe deOibeUaWeO\

WakeQ RXW Rf Whe fiQaO ediW WR faYRU a OikeabiOiW\ Rf Whe chaUacWeUV? PURbabO\,

MiQeUYiQi¶V Qeed WR VhRZ ePSaWh\ aQd VhaUe a OikabOe YeUViRQ Rf hiV

chaUacWeUV iQ LRXiViaQa Ueached a SRiQW Rf diVWRUWiRQ Rf UeaOiW\.

46 [ICA]. (2016, SeSWePbeU 14). Frames of Representation: The Other Side (Louisiana)
Q&A [VideR]. YRXWXbe.cRP. hWWSV://ZZZ.\RXWXbe.cRP/ZaWch?Y=cU_KSA9kQ5Q&W=856V
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FRU Whe fiUVW WiPe iQ hiV ciQePa, Whe Oack Rf cRQWURO aQd VhaUe Rf deciViRQaO

SRZeU PeaQW SaUadR[icaOO\ a SeUhaSV biggeU beQdiQg Rf UeaOiW\ WhaQ iQ Whe

PRUe ficWiRQaOO\ cRQWUROOed Stop the Pounding Heart.

The VaPe cUiWiciVP iV SUeVeQW iQ Whe VceQe (27:04) Rf Whe SUegQaQW

VWUiSWeaVeU beiQg iQjecWed ZiWh PeWaSheWaPiQV b\ MaUk. AOWhRXgh Ze caQ

aVVXPe WhaW Whe ZRPaQ haV beeQ aQ addicW fRU VRPe WiPe, iW caQ be

TXeVWiRQed Whe UROe WhaW Whe caPeUa SOa\ed iQ VXch a PRPeQW aQd Whe

Zeak fXQcWiRQ Rf iW iQ WeUPV Rf dUaPaWXUg\. The cOaVVic e[SOaQaWiRQ Rf

MiQeUYiQi abRXW iQWiPac\ aQd VhaUiQg hRUi]RQWaOO\ ZiWh Whe VRciaO acWRUV,

dReV QRW VWaQd RQ WhiV VceQe. The SUiYiOege Rf Whe diUecWRU Rf beiQg aQ

e[WeUQaO RbVeUYeU, ZhiOe PaiQWaiQiQg Vafe VRciaO cRQdiWiRQV, PakeV iW haUd

WR beOieYe iQ Whe ZiVh Rf VRPe Rf Whe Vide chaUacWeUV WR fUeeO\ VhaUe WheiU

PRVW VeQViWiYe fUagPeQWV Rf Oife ZiWh Whe fiOP cUeZ.

GeQeUaOO\ VSeakiQg, WheUe iV a VeQVe Rf RYeUcRPSeQVaWiRQ iQ Whe

chaUacWeUV' UeSUeVeQWaWiRQ iQ RUdeU WR achieYe VXUe OikeabiOiW\. The bad

VRciaO cRQdiWiRQV VeeP WR be VXgaUcRaWed b\ geVWXUeV Rf QiceQeVV RU

e[WUePe deOicac\, SURbabO\ ZiWh Whe iQWeQW WR eQhaQce Whe YieZeU¶V RfWeQ

VWUXggOiQg ePSaWh\ fRU Whe SURWagRQiVWV. MaUk iV fUeTXeQWO\ VhRZQ VhaUiQg

hXgV aQd iQWiPac\ ZiWh PRVW Rf Whe SeRSOe he iQWeUacWV ZiWh iQ Whe fiOP. AQ

e[aPSOe Rf iW caQ be VeeQ iQ Whe VceQe ZheQ MaUk PeeWV hiV PRWheU

(43:44). The VceQe VWaUWV ZiWh MaUk SXWWiQg a fORZeU RYeU heU eaU.
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The starting shot of the above-mentioned scene.

AQd iW cRQWiQXeV ZiWh WheP ZaOkiQg VORZO\ haQd iQ haQd iQ Whe \aUd. TheUe

iV a SeUceiYabOe VeQVe Rf e[aggeUaWiRQ iQ Whe VhRZ Rf affecWiRQ beWZeeQ

Whe WZR. Tha VaPe feaWXUe caQ be VeeQ bRWh iQ Whe OaWeU VceQe ZheQ MaUk

eQcRXQWeUV hiV gUaQdPRWheU (53:15), Zhich cRXOd feeO UeaOiVWic, bXW aOVR

ZheQ MaUk hXgV Whe SUegQaQW VWUiSWeaVeU (28:09) UighW afWeU dUXggiQg heU.

The ending shot of where Mark hugs the stripteaser.
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OYeUaOO Louisiana VhRZV a fUagPeQWed XVe Rf VWRUieV aQd chaUacWeUV,

cUeaWiQg a QRW aOZa\V fXQcWiRQaO Pi[ Rf QaUUaWiYeV. FRU e[aPSOe Whe

\RXQgeU bR\ Rf Whe SUeYiRXVO\ diVcXVVed VceQe ZheUe he aQd MaUk bUeak

iQWR Whe VchRRO caQ be fRXQd aOVR aW a OaWeU VceQe (42:16). He iV aWWeQdiQg

a VeWeUaQV cRPPePRUaWiRQ aQd RbVeUYeV Whe ZhROe ceUePRQ\ ZiWhRXW

iQWeUacWiQg ZiWh Whe aWWeQdeeV. DiUecWiQg-ZiVe he iV beiQg WUeaWed aV a

VWaQdiQg figXUiQe WR VhRZ Whe aXdieQce Whe PiOiWaU\ ceUePRQ\ iQ RUdeU WR

VhRZ Whe iPSRUWaQce WhaW Whe aUP\ haV iQ VXch a SRXWheUQ ZRUOd. The

VceQe dUaPaWXUgicaOO\ ZRUkV aV aQ aQWiciSaWiRQ Rf Whe VecRQd SaUW Rf Whe

fiOP abRXW Whe PiOiWiaV, bXW Whe chaUacWeU¶V deYeORSPeQW iV UaWheU SRRU aQd

eQdV XS fUagPeQWiQg XQQeceVVaUiO\ Whe OeadiQg QaUUaWiYe aUc Rf MaUk aQd

LiVa.

A ViPiOaU cUiWiciVP caQ be aSSOied WR RQe Rf Whe OaVW VceQeV Rf Whe fiOP

abRXW Whe PXVic feVWiYaO (1:11:19) Zhich e[SRVeV a fUagPeQWed

chaUacWeUOeVV SRUWUa\aO Rf Whe LRXViaQaQ SaUW\ cXOWXUe aQd iWV deURgaWRU\

e[WUePiVPV. The VceQe iV a high SRiQW Rf dRcXPeQWaU\ RbVeUYaWiRQ iQ Whe

fiOP, bXW ediWiQg ZiVe iW iV VSOiWWiQg iQ WZR SaUWV Whe ³chaSWeU´ abRXW Whe

SaUaPiOiWaU\ gURXS cUeaWiQg a VWUaQge effecW Rf diVRUieQWaWiRQ. The SUeYiRXV

VceQe VhRZV Whe UheWRUic aQd PiOiWaUiVWic SURSagaQda Rf Whe PiOiWiaV aQd iW

haV a UaWheU VeUiRXV WRQe Zhich cOaVheV ZiWh Whe SaUW\ feeOiQg Rf Whe

fROORZiQg VceQe. EYeQ WhRXgh iW iV cOeaU Whe iQWeQWiRQ Rf MiQeUYiQi WR bUiQg

Whe fiOP iQWR Whe UeaOP Rf dRcXPeQWaU\ deSicWiRQ Rf SRXWheUQ VRcieW\ iQ aOO

iWV aVSecWV, iW OackV cRheViRQ iQ iWV fRUPaO aSSURach WR QaUUaWiRQ.
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CRQFOXVLRQ

IQ Whe aWWePSW WR giYe aQ aQVZeU WR Whe cUXciaO UROe Rf dRcXPeQWaU\ aQd

ficWiRQaO eOePeQWV iQ MiQeUYiQi¶V ciQePa, afWeU Whe WheViV aQaO\ViV, iW caQ be

cRQfiUPed WhaW Whe dRcXPeQWaU\ eOePeQWV becaPe SURgUeVViYeO\ VWURQgeU

aQd PRUe SUeVeQW iQ Whe OaWeVW fiOPV Rf hiV caUeeU dXe WR Whe diUecWRU¶V

XUgeQW Qeed WR giYe PRUe e[SUeVViYe fUeedRP WR Whe chaUacWeUV aQd OeW

UeaOiW\ ePeUge aQd fORZ WhURXgh Whe ficWiRQaO QeWV VeW b\ hiP. TheVe QeWV

aOORZed Whe diUecWRU WR aiP aW a cOeaU QaUUaWiYe VWUXcWXUe, Zhich iV RfWeQ

chaOOeQgiQg WR RbWaiQ iQ dRcXPeQWaUieV, bXW Whe UigidiW\ Rf WheVe QeWV ZaV

ORRVeQed gUadXaOO\ fURP Low Tide, WR Stop the Pounding Heart aQd fiQaOO\

iQ Louisiana: The Other Side. ThiV iQcUeaViQgO\ VWURQgeU aSSURach WR

UeaOiW\ ZaV Whe UeVXOW Rf MiQeUYiQi¶V gURZiQg cRQfideQce iQ Whe VRciaO acWRU¶V

VkiOOV aQd QeedV WR VeOf-UeSUeVeQW WhePVeOYeV b\ deWeUPiQiQg WheiU RZQ

SeUVRQaO QaUUaWiYeV. AOWhRXgh, WhiV VeOf-deWeUPiQaWiRQ aSSURach QeYeU

Ueached Whe OeYeO Rf fXOO aQWhURSRORgicaO UeVeaUch aV iQ JeaQ RRXch¶V

dRcXPeQWaUieV dXe WR MiQeUYiQi¶V VWURQg iQfOXeQce Rf hiV VW\Oe, YRice aQd

WhePeV. FXUWheUPRUe, iQ QR aQaO\]ed fiOP iW caQ be VeeQ a SXUe

RbVeUYaWiRQaO aSSURach Zhich dReV QRW iQcOXde aW OeaVW a PiQiPXP XVe Rf

OighWiQg RU high cRQWURO Rf Whe iPage cRPSRViWiRQ.

Louisiana: The Other Side UeSUeVeQWV Whe higheVW iQYROYePeQW Rf Whe

diUecWRU ZiWh RbVeUYaWiRQ diPiQiVhiQg Whe XVe Rf bORckiQg aQd e[SORUiQg

chaUacWeUV¶ VRciaO cRQWe[W be\RQd Whe PRUe WUadiWiRQaO ficWiRQaOi]ed aQd

cRQWUROOed aSSURach WR VWRU\ Rf Stop the Pounding Heart.

GeQeUaOO\, Whe ficWiRQaOi]iQg VW\Oe cRQVWiWXWeV MiQeUYiQi¶V icRQic OaQgXage

aQd WUadePaUk aV a ciQePa aXWhRU. HiV diUecWiQg PeWhRd YaUieV fURP VceQe

WR VceQe aQd WheUe caQ be ideQWified a feZ e[ePSOaU\ caVeV defiQiQg hiV
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diUecWiQg: Whe fiUVW RQe iV Whe XVe Rf a WRSic WR be XQfROded iQ a diVcXVViRQ

(Vee Whe VceQe Rf Whe VchRRO cRQYeUVaWiRQ iQ Louisiana Sage#39), cRPPRQ

SUacWice iQ Whe RbVeUYaWiRQaO dRcXPeQWaUieV. The VecRQd caVe iV Whe

cRPSOeWeO\ ficWiRQaO VWagiQg Rf VceQeV ZheUe chaUacWeUV becRPe fXOO\

cRQWUROOed eOePeQWV Rf MiQeUYiQi¶V YiViRQ (Vee Whe chXUch VceQe Rf Stop the

Pounding Heart Sage#23). The WZR RWheU W\SeV Rf caVeV SUeVeQW iQ Whe

aQaO\]ed fiOPV aUe: eiWheU Whe WUXWhfXO dRcXPeQWaU\ RbVeUYaWiRQ Rf UeaOiW\

aV iW iV (Vee Whe feVWiYaO SaUW\ VceQeV Rf Louisiana page#45), ZheUe a QR

iQWeUYeQWiRQ aSSURach iV XVed, eVSeciaOO\ iQ Whe cROOecWiYe VceQeV, RU Whe

XVe Rf bORckiQg ZiWh cOeaU iQVWUXcWiRQV RQ hRZ WR SeUfRUP RbWaiQiQg a

bOeQdiQg Rf ficWiRQ aQd dRcXPeQWaU\ (Vee Whe PeeWiQg VceQe Rf CROb\ aQd

SaUa iQ Stop the Pounding Heart Sage#16), ZheUe RXW Rf a ficWiRQaO

VeWWiQg, dRcXPeQWaU\ eOePeQWV ePeUged iQ Whe eYROXWiRQ Rf Whe VceQe, bXW

XQdeU SUe-eVWabOiVhed d\QaPicV defiQed b\ Whe diUecWRU.

AW Whe VaPe WiPe iW caQ be Vaid WhaW WheVe fRXU caVeV Rf diUecWiQg PeWhRdV

aUe RfWeQ PiQgOed PakiQg iW haUdeU WR defiQe Whe e[acW diUecWiQg QaWXUe Rf

each VceQe.

TR VXP, iQ WeUPV Rf VRciaO acWRU¶V SeUfRUPaQceV iW caQ be aUgXed WhaW Whe\

SOa\ YeUViRQV Rf WhePVeOYeV iQ a PaQQeU Zhich UeVePbOeV PRUe ficWiRQ

ciQePa WhaQ SeRSOe¶V QaWXUaO behaYiRU RU PRYePeQWV. TheUefRUe, iW

cRQfiUPV a ceUWaiQ OeYeO Rf diUecWRUiaO WUaiQiQg RU diUecWiYeV. IW iV QRW

caXVaOiW\ WhaW aOO Rf Whe WhUee aQaO\]ed fiOPV VhaUe a YeU\ aQaORgRXV

Uh\WhP, deOicac\ aQd haYe ViPiOaUiWieV iQ Whe VRciaO acWRUV¶ SeUfRUPaQceV,

aQ XQe[iVWiQg eOePeQW iQ dRcXPeQWaUieV. IQdeed, Whe chaUacWeUV WaOk RfWeQ

VRfWO\, QeYeU RQ WRS Rf each RWheU aQd iQ eYeU\ VceQe Whe\ VeeP WR VWaUW

aQd eQd ZiWh Whe VaPe ePRWiRQ. TheUe aUe QR high aQd ORZ SRiQWV iQ Whe

acWiQg, bXW a cRQVWaQW cRQWiQXRXV fORZ. IW caQ be haUdO\ e[SeUieQced a

VXddeQ chaQge iQ WheiU feeOiQgV iQ aQ\ Rf WheVe fiOPV, iQdeSeQdeQWO\ fURP

WheiU PRUe ficWiRQaO RU dRcXPeQWaU\ QaWXUe.
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AOVR Whe cRQViVWeQc\ Rf Whe ciQePaWic OaQgXage aQd caPeUa RSeUaWiQg

UeYeaOV a degUee Rf ficWiRQaOi]aWiRQ iQ RUdeU WR achieYe VXch a high TXaOiW\

Rf ShRWRgUaSh\, QaUUaWiRQ aQd ediWiQg WhURXghRXW MiQeUYiQi¶V ciQePa.
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